' AAhhhhhhhhhhhhhhhhhh hhh hth hh hh hehehehehe hdl tht the he thle thle thle lh 











4 
- 
a 


> ie 
& 

XA, tn 
S Abb hhhbhhbbdbshhddidbtdbbbhdbdbbdtthibhhddddiddddhbbhi tthe ibe hhh Bde Too TO | 














ith bhibbp dd bi babs bbb 


| 


Twenty-fifth Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00.—Annually. 








VOL. XLIX—NO. 10. NEW YORK, WEDNESDAY, SEPTEMBER WHOLE NO. 1276. 

















MARIETTA BAGBY 














THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 


TeacHer or Sincinc. Purm or Lamperti 
THE Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists. 
Francesco Lamperti. 

Studios: 1109-1110 Carnegie Hall, New York. 
May 15-Sept. 15. 





Summer Term (at reduced rates), 


INTERNA TIONAL MUSICAL AND 
EXCHANG E 


E DUCA TIONAL 
CARNEGIE =. New York 


MRS. BABCO( 
7634 Columbus, 





Telephone: 


MAX K NITEL- TREU MANN, 


BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, 


"New i 
Mail address: is wean Terrace, New York 


HUBE RT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 \ West Seventieth Street, New York. 


c WHITNE Y COOMBS, 
COMPOSER-ORGANIST. 


Address: 49 West Twentieth Street, 


PAU L SAVAGE, 
VOICE CULTURE, 


fog Carnegie Hall, 
ew York. 


Miss MARY FIDELIA BU RT, 


Author of Original Methods in Sight Singing, Ear 
Toaieios. Musical Stenography. Al! materials y 
ent ted. No authorized teachers in Greater New 

ork. 


New York School, Brooklyn 
toa Carnegie Hall 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
vo East taoth Street, New York. 

sacar 248 Putnam Avenue. 


New York 


Studios 


EDWIN H. LOCKHART, 


BASSO 
VOCAL INSTRUCTION 
Studi 816 Carnegie Hali, New York 
Send 25c, for booklet 


“In Singing What To Do and What Not To Do.” 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
Summer Course at special terms 
Bro Carnegie Hall, New York City 


WILLIAM A. WEG ENER, 
TENOR 

Concert and Oratorio 
Permanent address: 74 West &sth St., 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

7a: Park Avenue, New York City. 


Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 


The Rockingham, 
cor. Fifty-sixth Street, 


Vocal! Instruction. 


New York. 


1748 Broadway, New York. 


Mrs. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York. 


Studio: 


LILLIAN M. BROWNE, 


CONTRALTO. 
Oratorio and Concert. 
6oo Warren Street, 
1708 Main 


Brooklyn 
*Phone 


‘ MME, CAROLINE MABEN FLOWER, 


Teacher of Piano, Harmony and Technic 
The Ansonia 
Broadway and Seventy-third Street, New York 


Mr. anv Mrs. JOHN DENNIS MEHAN 


Cultivation of Voice and Artistic Singing 
7o-8o-8: Carnegie Hall, New York 
Fal! Term opens October 1 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 


208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
80 Washington Square East, New York. 


M. B. DE BOR, BARITONE. 


Teacher of Singi in Italian, French, German 
and English. Pure Italian method of voice plac 
ing and tone building. Perfect breathing 

Sodio: 816 Carnegie Hall, New York 


JOSEP mF} IZZAREL LO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera 


fect Tone, 
French and Italian. 


Teacher of Tenor Roberts, Paula Woehning, 


Brooklyn Studio and Residence: 





6os Carnegie Hall! 





Sst-Be2 Carnegie Hall, New York 


FRANCIS WALKER, 
TEACHER OF SINGING 
Address: 
27 West 67th Street, New York. 


Mr. C HARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizey Merson 
Studio: Com Hall, New York City 


Mas. c ARL ALVES, 
VOCAL INSTRUCTION 


1146 Park Avenue, near gist St... New York. 
Mrs. HENRY SMOCK BOICE, 

VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y 
Pupils prepared for Church, Concert, Oratorio. 

East Twenty-third Street, New York. 
Monday, Thursday and Saturday 
PAUL TIDDEN, 
PIANIST, 


gi4 East Fifteenth Street, New York, 
will accept a limited number of pupils. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West togth Street, New York. 

Tuesday and Friday mornings, 138 Fifth Avenue. 
Miss ALICE BREEN SOPRANO, 
The Ansonia, 734 St. and Broadway, New York City. 

\ limited number of pupils prepared for Ora- 
torio, Concert and Opera. Purest diction in Eng 
lish, French, German and Italian. Reception 
hour 2 p. m., or appointment Telephone: 3320 


Columbus 


Sic6nor FILOTEO GRECO, 
Tue Arr oF SINGING 

6a East Thirty-fourth Street, 
3747 Madison Square. 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE 
58 Irving Place, New York 


PERRY AVERILI _—BARITONE, 
OPERA—ORATORIO—CONCERT 
anny VOCAL INSTRUCTION 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studio: 


Studio: New York 


Telephone: 


318 West s7th Street, New York 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING, 
Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 


109 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
Perfect Diction in English, German, 
Residence-Studio: 


No. 39 West Twentieth St.. New York City 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method. 

2 West Sixteenth Street, corner Fifth Avenue 

New York City 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION. 
Lamperti Method Postestty pugs 
hurch, pera, Concert 
Tuesdays and Fridays, 11g Casmante Hall, 
ew York City 


ADOLF GLOSE, 


Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION. 
Address: 347 West aj3d Street, New York 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 


ENRICO DUZENSI, 


OPERA TENOR, 
solo- 
ist in All Souls’ Church, and Mary Crei fer, 
teacher, Washington, D. C. 
Good voices cultivated by contract. 
145 East Eighty- third Street, New York 


ARTHUR C LAASSEN, 


Conductor German Licdestrepa, New York 
Conductor Arion Singing Society, Brooklyn 
mt Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 22a West agd Street, Street, New York. 





HUGO STEINBRUCH, © 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall, 





MISS EMMA THURSBY, 


SOPRANO, 
Will receive a limited number of pupils. 
Studio: Residence: 
ye Gramercy Park. 
New York City 


THE FRANCIS WALKER STUDIOS, 





Rooms 43 and 44 Y. M. C. A. Building, 





Recital, 


CLAUDE MAITLAND 


Classes in Sighs Reading, 


Hardy, 1 





aso Fifth Street. 


ctation 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford.” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. “ROEDER, 
PIANIST—INSTRUCTION 

1110 Carnegie Hall. 
697 East r41st Street, 


Residence New York 


PERCY, 


1351 Columbus 


RICHARD T. 


Tel: Room 1201, 


Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 3:8 East 1s0th Street, New York 


GUST, AV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 


8 Fifth Avenue, New York 


POW ERS—HOEC K STU DIOS 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 
Joice. Piano. 


Studio (and invariable address): Carnegie Hall, 
ew York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 


October 1, 


JULIA C. ALLEN, 
Viowrw Soroist any Teacuer 
CORDELIA FREEMAN, 


Vorce Cutture awp Conpuctine 


1903, to May 1, 1904 


Studios: Carnegie Hall, New York; Y.M.C.A 
| Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 
McCALL LANHAM, Baritone 


Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 
Residence, 67 West Thirty-eighth Street. 


MR. awpy MRS. JAMES FRANCIS COOKE 
Voice, Piano, Theory. Modern methods. Suc- 

cessful results. Extensive international experience 

Exceptional indorsements. Interesting announce 

ment sent on rey 
196 Fifth Ave., 


708 Halsey St., B’klyn 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
’ N.Y 


s3s Washington Ave., Brooklyn, 


| H. LOREN CLEMENTS 


Intending students please address applications, | 


VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


| Would be pleased to meet by appointment without 


charge those wishing to learn of his system 


EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, 


Mr. 


New York 


F. W. RIESBERG,  accoMPANIsT. 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony 
With Tas Musicat Counter. 


Organist Clinton Avenue Congregationa! Church 
Residence. Studio 
954 Eighth Ave., corner s6th St., New York. 


. BENNETT, 


Pacts in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 


Studio: 6o1-2 pentane Hall, New York 


Mrs. ROL LIE BORDEN LOW, 
SOPRANO 

Concert and Oratorio. Vocal Instruction. 

zos West h Street, New Yor 
clephone: 4069 Columbus 


GREENE, 
VOCAL INSTRUCTION. 
s8q Fifth Avenue, New York. 


Address: 
H. W. 


GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School. 


Pupil of Heinrich Barth and Moritz Moszkowski. 
Ear Training and Time 


Keeping. Studio: 132 oa all, — 
SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cartos A. De Sexrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Leo Rovenger and Joseph Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7op-7o8 Carnegie Hall 
MAX BENDHEIM, 


Vocat Ixstauction 
West Fifty-sixth Street. 
canto of the old Italian schoo! 


Studio 
Combines the 


with the declematory style of the modern German. 


Particular attention paid to Breathing and Enun 
Studio open all summer 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St., New York. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East Gad Street, New York 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 
s8 West Fifty- seventh Street, 


New York 


HEINRICH MEYN, 


TENOR 





Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Hall 
esidence: 323 East Seventeenth Street 
CARL VEN TH, 


VIOLIN SCHOOL 


53 Seventh Avenue 
Brooklyn, 


New York 





H. ‘ESTEL LE WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syliable Sight Reading 
Author of “Woodruff usic Course and usic 
Games.” Studio: 132 East Twenty-third Street. 
end for circular 


SALLY FROTHINGHAM AKERS 
SOPRANO 


Vocal Instruction 20; West o7th Street 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Couniss 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
40 West Eighty-fifth Street 


Miss GENEVIEVE BISBEE, 


F 81 
PIANO INSTRUCTION 
Leschetizky Method 
Studios 1003- 1oog Carnegie Hall, New York City 


DR. F RANKLIN LAWSON, 
TENOR 
261; Broadway, New Y 
o72 Riverside 


128 East 64th St., 


ork 
Telephone 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul Morgans 
ot4 Carnegie Hall, New Yor 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 
PLATON BROUNOFF 
VOICE CULTURE AND PIANO 
2s: East Broadway 
MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 


Celeste Moore and George E. Vail 


G. O. HORNBERGER, 


SOLO 
Open for engagements 

Residence Studio 
ms West 42d Street, 


CELLIST 


New York. 





ALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
ssq West raoth Street 


Miss LAU RA D. MOORE, 
VOCAL INSTRUCTION 


Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty ninth Street, New York 
WALTER L. BOGERT, 
University Extension Lecturer Musk 
Musical Lectures, Song Recitals, Conducting 


Chorus training a special % 
ya Reuven Street, Flushing, New ork City 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Imstavcrion 
Studio: sas Park Avenue. corner 6ret Street 
‘Phone: 2762 Plaza 
Summer Season, July 1 to October 1 
Milford, Ia 


Mr. and Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
aos Carnegie Hall, New Yor 
1350 Columbus 


Studio 
Telephone 


]. JEROME HAYES 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty 
Will resume teaching Wedn 


FREDERICK W. SCHALSCHA, 

VIOLIN SOLOIST 
Insteuctiow 

Avenue, near Thir 
New York 


Van Dyck Studios 
New York 


’ 


sixth Street 


esday. September 


154 Madison ty second Street 

















THE MUSICAL COURIER. 


3 








NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 








SCHOOL OF SIGHT SINGING, EAR 


TRAITS canes 
EV DE 


L AND PIANO MUSIC. 


THE NEW TORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 Eoct 624 Street. 
_ ents given -. putes 
| a. st — r : e 
H CARRE Divestere. 


A oi 








: euine. auegenee. "¥ 
tA att, New Yorn, N. Y. 

~ = Am 13590 Columbus. Circulars mailed 
upon applica > 

MADAME 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice <eteere in all its branches. 
ror West 78th St., corner Columbus Ave., 
New York City. 





M. ELFERT- FLORIO 


158 W. 45th St., eppesite Lyceum Theatre. 


Renowned Italian Overatic Trevor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 








A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY. COUNTERPOINT. 
COMPOSITION. 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical i nr nay agg Bd 
Interpretation.” “Complete Music ie 
thetic Counterpoint,” “New Method of =, - 
ing 


ORCHESTRATION AND 








‘So St. Nicholas avenue, New York. 
LEOPOLD WINKLER, 
P'ANIST. 

61 Rast 120th Street, New York City 
Recitals, Instruction 
CLARA WINSTEN, 
SOPRANO. 
Concert and Oratorio. 
gs3 West 18th Street, New York 
Telephone: 1599) Morningside. 





in. OHRSTROM-RENARD. 


Teacher of Voice and al! its branches. Sole | 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West. 


wi MILLER 


MAN 


Authentic Vocal P'acement for | 


GRAND OPERA. 
Studio : 347 Sth Ave,, N.Y. 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 
«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 
131 West Fifty-sixth Street. 














Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Hall, 


ADELE BALDWIN, 
CONTRALTO, Carnegie Hall, New York. 

4 6 EARL H. HILL. Pirector. 
H 1 l l Ss Strictly a Piano School. 

; ea Socens sruonts 
Piano 

Open ali the Year. 

School Iliustrated Proapectus Seat. 


in classes of 
JAMPESTOW N-ON-CHAUTAUQTA, N. ¥. 














Ensemble 
et,ht at four pianos. 
Splendid equipment. 








THOMAS J. PENNELL, 


BARITONE. 
Concert, Oratorio, Song Recitals. 


ARTISTIC SINGING 


| ard correct Italian method of tone production. Pro 
| feastor als coached 








| WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Htallaa Method. 
1924 N Street N. W., 
WASHINGTON, D. Cc, 


Muc. POSTELL EVEREST 


Voice Development, 
OLEP GREATHIVG, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD—(Reya! Dresden Conservatory). 








| 1319 Vermont Ave., WASHINGTON, » D. C. 
maRs. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 





1327 F Street N. W 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome F*roduction. 
rt of Sinmgine. 


THE CAIRO, 
16th aad Q Streets, WASHINGTON, D. C. 


MR. OSCAR GAREISSEN, 


CONCER1 SINGING— VOCAL INSTRUCTION. 
535 fifth Avense, NEW YORK. 
FRIDAYS AND SATURDAYS AT 

1739 P Street 4, W.. WASHINGTON. D.C. 

















London, England. 


MADAME MORIANI. 


Complete Vocal Training for Ladies and 
7 Technique, Style, Repertoires of 

1 ki 

Sole teacher of Alice Veriet, Prima Deane a 
the Grand any Paris; Claire Friché, 
created La (Puccini), Opéra Ke 
Paris; Madame Gherisen, the famous Flemish 
Wagnerien singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney, 
Prima na, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, ete.; Florence and Bertha Salter, Charles 
Tree, J. Cc joe and Hugh yy” 





For terms an lars write to the Secretary 
of Madame MORTANT" PS SCHOOL 5 "York Place 
Portman Squace 7 


an 
Acting and ‘Vise-en Se Scéne “4 Vermandele, 
who has assisted Madame sevient for the past 





Whitman College, Walla Walla, Wash. 


eighteen years. 





Virgil Piano 


19 WEST 16th STREET, NEW YORK. 


M. 


UNDER THE DIRECTION OF 


Mrs. A. 


REPUTATION UNEQUALED 


Fall Term Begins Sept. 19, 1904. 


WRITE FOR TERMS 


School, 


VIRGIL. 


ADVANTAGES UNEXCELLED 


AND LITERATURE. 


FAELTE ™ 
PIANO FORTE 

SCHOOL. 
CARL FAELTES, Director. 


CLARA E. MUNGER, 


TEACHER OF SINGING. 
177 Huntington Street, Boston. 





MME EDWARDS Professional students will find « 
’ course eminently thorough and 
VOICE CULTURE. practical It produces players 

who can teach and teachers who 


can play 


The Grenoble, Westland Ave., 
&th Year. 30 Huntington Ave., Beaton 


PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tso Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK. 


ORGANIST. RECITALS 


Boston. 











JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
ors Boylston Street, Bo ston, Mase 








MME BIRDSALL -STRONG, 


VOCAL INSTRUCTION 
Studio: Symphony Chambers, a46 Huntington Ave 
Residence: Hotel Westminster. 








G ERTRUDE FRANKLIN, 








MME 











Address: 1494 Tremont Street, Room 60, 
eat ied Boston, Mass VOCAL INSTRUCTION 
Miss ADA'I CAMPBELL HUSSEY, | of Deniagen Aunt, Serie, 
: Pes osite § h Hall 
CONTRALTO, a nonin ans 
Oratorio, Concert ' So 
Abteees: Case Oliver Ditewn Co., Boston, Mess. | ~*" LEN WETMORI 
EE once ee SOPRANO 
HEINRICH GEBHARD, Orat Recital, Concerts 
PIANIST. Steinert Hall, Boston 
Steinert Holl, Becton, | BOSTONIA SEXTETTE CLUB 
Mme. VINELLO JOHNSON, C. L. Staats, Diaecros 
=! Ay able for (¢ Ss Musical Clubs 
Vocal Teacher. Sc} a, « eges, Et F te 
Huntington Chambers, Boston 1 Newbury Street, Boston 








Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and E uropean educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Iilinois Street, Indianapolis, Ind. 


Musi- 





MICHIGAN CONSERVATORY OF MUSIC, 
Washington Ave. avd Park &t., Detroit, Mich., 
ALBERTO JONAS Director, 

Has Nationa! Pame as the acknowledged representative musical institution of Michigan and one of 
the foremost Conservatories in America 

Endorsed and recommended by Paderewsk!, Teresa Carreno, Edouard de Resske, Harold 
Baver, Raoul Pugno, Gabrilowitech and other famous arti«ts 

A half thousand pupil« are registered at the present time 

Owes ite unparalicled success to « faculty of thirty-eight eminent teachers, including 
World Renowned Artiste. 

All branches of music. Pupila may enter at any time 

Por handsomely illustrated cataingue, given free, write to 
FREDERIC tL. AREL. feoretary. 


“T VIOLIN INSTRUCTION. 
HERWEGH vor END 


at adents 
r 
f the Vik 








prepared fora 
fessional careet 

f Arplied Mus 

STREET, NEW YORK 


VOCAL INSTRUCTION, 
9 838-839 Carnegie Hall 


lin Department of the American Institute 


212 WEST 50th 


= HERVOR TORPADIE 


Resumes Lessons October 1, 1604 BIORKSTEN, 
President int. Cor Scheolof Music. 


fac escenn TALI ESEN MORGAN 


is Weet 19th Street. New Vork 


ION JAOCOHRSON, t2~on, 


VOCAL IBSTBUCTION, Willmore Coart, 126th St. and St. Nicholas Ave. 
Moewday and Thareday. 
STUDIO: 11 Weet Sict Street. NEW YORK 


FIVE WEEKS’ SUMMERSESSION 


A. D. 1006 


In New York City in the 


VIRGIIX OLTAVIDRHR MBTEOD: 
A. K. VIRGIL, Director 


Director « 








Director N.Y. Pestivel Chorus end Orchestra 
Director Ocean Grove Musical Festivals 





Phene . 6&2 Morningside 





Vor Farther Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘t Weet 22d Street, SEw vorx. 


Peaboty Conservatory of Music of Baltimore. 





MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Steff of thirty eminent European and American 





Masters, including 
Otis B. Boise, W.Ed. Heimendahi, Ernest Hutcheses, 
Hewerd Brockway, Loraine Holloway, Pietro Minetti, 
Altred C.Goodwia, J.C. Van Huisteya, [mmansel Wed, 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 182% 








hickerting 







Particular 


attention is Made solely by 
called to the CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 























STERLIN Pianos 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


Je BROOKLYN, N.Y. 


New York, Newerk, Jersey City, New Haven, 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOfTON 


EMERSON PIANO CO,, Boston, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
238 to 245 Hast 234d Street, 


ieearnee 




















EW YORK. 





MARIE SEYMOUR BISSELL| Signor Buzzi-P eccia, 


Maesiro di Canto. 
Italtan Method AS TAUGHT IN EUROPE. 
ARTISTIC, MATUPAL SELF-CONTROL. 
Votess Placed. Artivte Coached. Highest Indersement. 
RESIDENT STUDIO, 672 Park Ave.. NEW YORK. 
Pamphiet sent on application. 


VOCAL INSTRUCTION. 


Puplis prepared for 
Chureh, Cencert and Orateric. 
Studio: 498 Fifth Avenue, New York. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Pisno which I used for my recitals in Stucebeker Theatre 

es'ercay wasexcelient i greatly admired its tonal quel ties and the ; er- 
lect‘on of the mechanism it is a pleasure to me to : ote the rema: kable 
sustaining aod biending qualities of the tome, which certainly are a great 
aid end benefit tothe singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GABLE Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 
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WEBER PIANOS. 


Conried Metropolitan Opera Company 
writes as follows: 
**Nzw York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House." HEINRICH CONRIED. 


The Weber Piano Company 
Aeolian Ball, 362 Fifth Ave.. near 34th St., N. ¥. 
Catalog upon request. Agents in al! principal cities. J 





Copyright by Amie Dupont. 
HEINRICH CONRIED. z 

















S 








Makers, : 
159.161 East 126th &t., ‘2 
MANHATTAN, NEW TORK. 








IMPORTANT TO OPERA STUDENTS 


A course of operatic study should include instruction not only in Singing, bot in Ph sical 
Expression, Fancy Dancing, Fencing, Dramatic wy Make-up and actual practice in the 
performance of opera ic works. Such a course is offered by the 


STANHOPE-WHEATCROFT DRAMATIC SCFOOL, “’™™*ciccne 
The leading Dramatic and Operatic School of America. 


Public performance every two weeks. By special arrar gement Singing may be studied either at 
the School or with any master in New York at professional rates. For particularsaddress _ 
JOHN EMERSON, Manager, 31 West 31.t Street, New York 


HOMER MOORE, -— "=. 


Address: 210 W, 107th St., NEW YORK 
SCHOOL FOR PIANOFORTE 


RPIANOFORTE | The MONTREAL CONSERVATORY t MUSIC 


Rh  ——~ 1893 ) a 5. Suwser) 
Mas. CLARA A. KORN, Director. pA Ra — 














to 





ce , the Masica! Directer. 






eo Springdale Ave. East Orange, N. J. 
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LD playbills recording important first night per- 
interesting and eagerly 





formances are always 
sought after, and as incontrovertible document- 
ary evidence of musical events in bygone days 
Programs of the pre- 
renowned art 


they cre of great value 
works and of the 
The British Museum has a fine col 
ection, in however, gaps The 
Drury Lane collection, dating from 1750 to 188s, is prob 
ably the most complete in the world. Nicholas Manskopf 
has a very interesting collection in his historical musical 
museum at Frankfort 

In olden days the make-up of playbills was no easy 
task 
type of various sizes, mostly 


micres Of great debuts of 


ists are very scarce 


which, there are many 


The long, narrow sheet was thickly covered with 


capitals, which were the 
cause of endless jealousies among the artists, whose titles 
to prominence were indicated by the relative size of the 
type. This abuse was reformed early in the last century 
[he accompanying program is a reproduction of the 
original of the “Oberon” premiére, which is in the Mans 
kopf museum. It is of great interest because it records 
an unprecedented event in the history of opera in Eng 
land, and because it presents a wealth of detail that looks 
strange to modern eyes. Thus we find no less than sixteen 


with artists who 
Covent 


pro 


enumerated, the names of the 
painted them Elliston, who was manager of 
Garden in 1826, was the author of this playbill. A 
duction of the “Freischiitz” in London in 1824 was such 
is brilliant success that Weber was requested to compose 
an opera expressly for Covent Garden. He accepted and 
chose Wieland's romantic poem “Oberon” for a text 
Planché wrote the English libretto. The composer found 
considerable fault with the requirements of the Englis! 
stage. On January 6, 1825, he wrote his librettist: “The 
cut of an English opera is certainly very different from 
a German one; the English is more a drama with song.’ 
Then again on February 19 he wrote: “The intermixing 
of so many principal actors, who do not sing, the omission 
of the music in the most important moments, all deprive 
Oberon’ of the title of an opera, and will make it unfit 
for all other theatres in Europe.” 

The rehearsals of “Oberon” began March 9 under We 
The first public performance was 
It proved to be the greatest 


scenes 


ber’s personal direction 
on April 12, as the bill shows 


triumph the great composer ever had. He wrote to his 
wife the same night the following letter 
Loxpon, April 1a, 1826 


“My Dear Lissa—Thanks to God and to His all powerful 
will I obtained this evening the greatest success of my life 
The emotion produced by such a triumph is more than I 
can describe. When I entered the orchestra the house, 
crammed to the roof, burst into a frenzy of applause. Hats 
and handkerchiefs were waved in the air. The overture 
had to be played twice, also several parts of the opera itself 
At the close I was called onto the stage by the enthusiastic 
audience, an honor which no composer ever before had in 
England. All went excellently and everyone around me 
was happy.” 

Weber's prophecy that “Oberon” would be unfit for per- 
formance in other theatres in Europe proved true. He in- 





work for the German stage, but his 
premiére 


tended to remodel! the 


months after the London 


The opera was produced in several 


death less than two 


put an end to that 
German cities soon after Weber's death, but it gradually 
ost its hold on the public and practically disappeared from 
the German operatic repertory. It was recently revived 
m a magnificent scale at the Court Opera in Wiesbaden by 


command of Emperor William II. During the fourteen 


years that I have lived in Germany I have heard it but 
mee. It is a great pity that Weber did not live to remodel 
it as he intended. It is glorious music. The overture is 
justly one of the most popular orchestral pieces ever 
written. 
oe <= 

Bayreuth, Salzburg and Munich are the heralds of the 
day. In Bayreuth, Wagner; in Salzburg, Mozart, and in 
Munich both. The Mozart performances in Munich, of 
which I attended one, were not exceptionally noteworthy 


all 


units 


according to 


but the Wagner performances ace 





Prayer. or Tueatare Rovat, Covent Garpen, Lonpon 
are very fine, although vocally not up to the Bayreuth 
standard. The orchestra of 125 men is said to be grand 


Otto Lessmann writes in the Allgemeine Musik-Zeitung 
“For the orchestral performance (of ‘Tristan’) I cannot 
find words to’ express my admiration. Felix Weingartner 
interpreted this powerful music with such a grand sweep 
and at the same time with such fine distinctions that every 
thing—yes, everything—to the last detail that Wagner con 
ceived in the score was brought out. And what ‘Tristan’ 
meant for Wagner's soul-life has recently been made known 
to the world through his letters to Mathilde Wesendonk 
Weingartner and the admirable orchestra left nothing of 


the power and the multifariousness of expression and 


fried Wagner's 


ds of the master and his work to be desired, and that 
the 


invention, a 


highest praise that can be given.” 

“Schalldeckel” 
e ” 

Tristan” performance 


1s ndeed, 


\ new or sounding board 
was tried for the first time at this * 
It is a that 
covering or uncovering the orchestra, thus deadening the 


the will 


contrivance moves backward and forward, 


orchestral tones or giving them more power, at 
who has but to 
effect. It 
orc! 


button to pro 
disad 
lack ot 


inven 


of the conductor 
the 


press a 


desired was hoped that the 


of the 
brilliancy and power 


duce 
the 

this 
the practical results 


vantages concealed estra, namely 


would be overcome by 


tion. However, the opinions as to 


seem to vary very much 


Lessmann writes that the performance of “The Flying 
Dutchman,” under Mottl, was, musically, on the whole 
disappointing. The work was given without pauses. The 
scenic effects were grand 

The Meistersinger” performances mnder Nikisch, was 
a great success 

Most of the critics who were present find that the 
Prince Regent Theatre has not yet attained that perfe 
tion of ensemble that distinguishes Bayreuth 

ce & 

About Bayreuth so much has been written during the 
ast twenty-eight years that nothing new can be said of 
t The soloists were excellent, the orchestra was glo 
rious and the choruses very fine. The attendance was 
greater than ever, Americans especially being much in 


evidence Siegfried Wagner conducted “Tannhauser’ 


with a slight tendency to drag the tempi, but otherwise 
with excellent results 

Hans Richter conducted the first performance of the 
Ring” July 25, 26, 27 and 28 without a rehearsal, this 


mportant part of the production having been attended to 


y Conductor Beidler, of Moscow, who conducted the sex 
nd public performance of the “Ring” in person Jeidler 
s evidently a very able conductor He seems to have 


won the respect of the orchestra, and that is a good sign 





Parsifa! wa conducted alternately by Dr Carl 
Muck and Balling, who is Mott!’s successor at the Karl 
ruhe Opera, and who was for years a viola player in vari 
ous orchestras until his talent for conducting was discov 
red salling is a seli made man 

It is rumored that from next year on the entire per 
formances will be chiefly im the hand i the younger men 
The festival came to a close last week with a magnifi 
ent performance of the “Ring.” Frau Cosima Wagner 
gave a big supper in the theatre restaurant, to which the 
ntire personnel was ted. She also gave a reception 
at Villa Wahniried, at which the Grand Duke of Hessen 
the Duke of Connaught, the Hereditary Duke and Duch 
ess of Meiningen, Hat Richter, Ernst von Wolzogen 


Hugo Heermann and many other notabilities were pres 
ent. Hugo Heermann of the Wag 
played Bach and Beethoven (the concerto and ro 


who is a great friend 

ners, 
ance). Frau Cosima declared that she had never heard 
romance so well p ayed 

Unfortunately I was prevented from attending the Bay 

alth 


private 


the 


ugh I tully intended to go ] have 


communications, partly from the 


reuth festival, 


received many 


pssisting singers, partly from visitors, and all agree that 


t was a brilliant season 
eZ €& 
Eduard Reuss, whose wife as Fricka gave one of the 
t finished, artistic renderings of the festival, has fin 


ished the piano arrangement of the second act of Sieg 
Bruder Lustig.” 


oe €& 
José Vianna da Motta, the famous Portuguese pianist 


recently gave a recital in Thal in the Thuringian Forest 
Miss Kathleen M Sh ppen, the pianist of New York. who 
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is summering in Thal, sends me the following account 
of it: 

“José V. da Motta gave a most delightful matinee 
August 10 at the Villa Zippel in Thal, Thuringia, which 
he is occupying this season. 

“A select audience listened with rapt interest to the in- 
terpretation of a fine program, 

“Mr. da Motta possesses a sensitive touch, capable of 
rendering every shade of feeling, while at the same time 
he unites a brilliant technic with an extraordinary power 
in playing passages requiring heavy execution. 

“The program was well chosen to display the artist's 
versatile talents. 

“The opening number, Chopin’s scherzo, C sharp minor, 
was followed by the Alkan concerto, C sharp minor, which is 
a work full of beauty, but of such difficulty that few under- 
take to play it. Dubois’ ‘Les Abeilles’ and several Schu- 
bert-Liszt songs followed, while ‘Les Patineurs’ (‘Illus- 
tration du Prophéte’), by Liszt, demanded all the bra- 
voura as well as delicacy of touch at the artist’s command. 

“Among the artists studying with Mr. da Motta in Thal 
this summer is Fraulein von Terrsuyi from Budapest, who 
has recently met with great success in giving concerts in 
Vienna and Budapest. Also Mr. Edger, Premiér Prix 
du Conservatoire de Paris, as well as a number of ladies 
and gentlemen from Germany, Russia, Norway, Hungary, 
Switzerland and the United States.” 

I can fully indorse Miss Shippen’s eulogies on Da Mot- 
ta’s playing. He is a great artist and he has been pro- 
claimed such by the press of London, Paris, Berlin, Vienna 
and all the leading art centres on the Continent. In his 
native Portugal Da Motta is fairly worshipped, just as is 
Sarasate in Spain. A few illustrations of this will be of 
interest. Whenever he plays in Lisbon the King and his 
entire court always attend the concert. On one oc- 
casion the King was away on a yachting trip when a Da 
Motta concert was announced. A message was sent to His 
Majesty, who immediately gave orders to sail for Lisbon, 
where he arrived in time to attend the concert. At this 
concert the King and Queen gave Da Motta their photo- 
graphs with dedications in their own handwriting. 

Once Da Motta played in Coimbra, the seat of the iead- 
ing university of Portugal. The concert was held in the 
circus for want of a hall large enough to hold the crowd. 
The enthusiasm was unbounded. Hundreds of students 
were present, and at the close of the program they rushed 
onto the stage and, lifting the artist onto their shoulders, 
they carried him about the hall, shouting like mad. Then 
they took off their black uniform cloaks and threw them 
on the floor, making a veritable carpet over the spacious 
parquet of the circus for Da Motta to walk over. This is 
the greatest mark of honor that can be shown anyone in 
Portugal. Da Motta has the greatest drawing power of 
any living instrumentalist in Portugal. When he gave a 
concert in Lisbon for the conservatory the pupils stood in 
row from 8 o'clock in the morning, although the concert 
did not begin till 1, so great was the demand for seats 


ec se 


Antonia Mielke, the famous prima donna, has received 
a call from the Karlsruhe Conservatory as head of the 
vocal department, but the great artist has declined, prefer- 
ring to remain in Berlin, where she is achieving such 
marked results in preparing singers for the operatic and 
concert stage. Frau Mielke is at present resting in the 
Harz Mountains 


ce € 


A Robert Franz celebration was recently held in Halle 
hy the university students’ vocal union, Friedricana, of 
which the great song composer was formerly conductor 
and honorary member, There was a large attendance, in- 
cluding the faculty of the university, of which Franz was 
ihe musical director 


The Lamoureux Orchestra of Paris will make an ex- 
tended tour through Belgium and Germany next winter. 
Brussels, Antwerp, Ghent, Liége, Cologne, Diisseldorf, 
Elberfeld, Bremen, Hamburg, Berlin, Dresden, Leipsic, 
Frarkfort, Mannheim, Stuttgart and Strassburg will be 
visited. Chevillard will be the conductor. 
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Dr. Wilhelm Altmann, the well known critic of Die 
Musik, has written a brochure, which has appeared as a 
special number of his paper, on the Berlin Royal Or- 
chestra. Dr. Altmann gives a complete and very inter- 
esting history of the founding and development of this 
great organization. He has found as far back as 1570 au- 
thentic accounts of the Kurfiirstlich-Brandenburg Court 
Orchestra, as it was then called, and the origin of the 
band dates still much further back. In studying the 
growth of this orchestra Dr. Altmann has brought many 
interesting facts to light about musical conditions in 
olden times, and in a future article I shall have more to 
say about the matter. 

Sst €& 


Paris Chambers, the celebrated American cornetist, will 
concertize extensively in England and Germany the com- 
ing season. He begins his English tour at the Crystal 
Palace, London, October 1. Fifty concerts have already 
been booked by his manager. During June and July 
Mr. Chambers was in Harzburg, in the Harz Mountains. 
He played there and in Ilsenburg several times at public 
concerts, arousing great enthusiasm. The Prince of Stol- 
berg-Wernigeroda invited him to play at his magnificent 
summer castle in the mountains, where the artist was 
shown many honors 


= <= 


Hugo Heermann, the eminent violinist of Frankfort, 
will make a second tour of the United States in 1905-6. 
Efforts have been made to secure his quartet for an 
American tour, but it is said that Hugo Becker, the ‘cell- 
ist, cannot be induced to cross the ocean again because he 
suffered so much from sea sickness on his last voyage. 
Emil Heermann, son of Hugo Heermann, is a very prom- 
ising violinist, and already a remarkable technician, al- 
though only eighteen years old. Sevcik, with whom he 
studied last winter, is said to have prophesied that he 
would soon have a greater technic than Kubelik. 


eS & 


Anton Hekking is hard at work upon his repertory for 
his forthcoming American tour. As his chief numbers he 
will play the D’Albert, Dvorak, Saint-Saéns, Lindner and 
Lalo concertos (he has many others, if desired), the Boell- 
mann symphonic variations, two Servais fantaisies, and 
some forty smaller pieces—a large repertory for a ‘cellist, 
but Hekking does not lay so much stress on quantity as on 
quality. With what perfection he renders everything! 
With what absolute finish in every detail, and yet with 
what freedom and abandon he plays! He draws a tone 
from his instrument wonderful to hear—a tone such as no 
other living ‘cellist produces. Hekking stands today in the 
zenith of his powers, and his coming tour will be an event 
in the annals of ‘cello playing in America. It will be 
knee viol playing the likes of which the country has never 
heard. 

Ze & 


Collections have been made in Bayreuth this year on a 
large scale for a Wagner stipend. It is hoped that a fund 
of 1,000,000 marks will be raised by 1913, so that on the 
1ooth anniversary of the master’s birth. when a great cele- 
bration will take place, it can be invested as a permanent 
Wagner fund, the income of which will be used to enable 
worthy, needy musicians to visit Bayreuth. In fact, it is 
hoped that enough money will be donated to build a new 
theatre (for the present one begins — to s show v signs of de- 


cadence) which shall be an ideal German stage, with ideal 
productions, not only of Wagner, but probably also of other 
works. Indeed, after 1913, when the copyright on Wag- 
ner’s works expires, it would be a wise plan to carry out 
this idea of ideal production of all the master works in the 
operatic repertory. This: would insure Bayreuth perma- 
nency. Artuur M. ABeLt 








Women’s Musical Clubs. 
{From the New York Sun.] 

HE coming musical season will bring to the United 
States the usual number of virtuosos, and the pian- 
ists and the singers and the violinists will again travel the 
length and breadth of the land. Perhaps in some former 
seasons there have been more noted artists, but there will 
be plenty of material to occupy the attention of the 

women’s musical clubs throughout the country. 

The majority of the artists who come here would never 
be able to make an American tour but for these women’s 
clubs, which show how women can really be useful in ad- 
vancing the interests of music without endeavoring to com 
pose or do other creative things of the kind. 

When an agent visits a city to secure an engagement for 
an artist he goes directly to the president of one of these 
clubs. The president after hearing his proposal puts the 
question before the members of the governing committee, 
and they decide whether or not they can afford to pay the 
price asked for the artist. 

The sum asked may be $200 or it may be $400. The 
women when they accept a performer try to sell the tickets 
themselves, giving first choice to the club members and let 
ting im the public afterward 

Without this guarantee and the influence of the club 
members many small towns would never hear the well 
known artists. Managers would be afraid to undertake to 
give concerts in small cities where the musical taste is not 
highly cultivated and the public is indifferent to high class 
music. All over the country these clubs have done a won 
derful missionary work in bringing to the people of the 
smaller cities the best of the virtuosos. 

It rarely happens that these organizations are able out of 
their own resources to pay the honorariums asked by the 


great artists, although one club in a Western city last year 
paid to a soprano $2,000 for a song recital, and it was, 
moreover, given only for the members of the club, the out 


side public not being admitted at all. 

Often women’s clubs will in the case of famous artists 
pay a certain sum toward the receipts of the performance, 
guaranteeing as much as it can afford and taking the choice 
of seats. It rarely happens that a club can afford to pay 
more than $600 or $700 


Louise St. John Westervelt. 
OUISE ST. JOHN WESTERVELT, of Davenport 


Ia., has been East for some time on her summer 
vacation, and after two weeks at the St. Louis Fair she 
spent some time in the Adirondacks before returning to 
Davenport. Miss Westervelt has made great progress 
and won success in her field of teaching in Davenport. She 
has a large class, teaches at St. Catherine’s School, di 
rects the Cathedral Choir of thirty-five voices, and is also 
director of the Harmony Chorus of 100 voices. Miss 
Westervelt will be heard in concert during the coming 
season in some > of the large Western cities 
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New Illustrated List, published on occasion of the 25th 
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BARMRITON ws, 
“THE STAPLEY,”’ | 
124-126 West 47th Street. | 


*PHONB: 
4249 38th Street. 





EHRLICH’S SCHOOL OF MUSIC, 


on 1878. DRESDEN: 18 Walpurgisstr. 
the engag of the Pianist 
&. porranimneiet. to introduce the 
LESCRETIZEY METHOD AND SCHOOL OF INTERPRATATION. 
EMRLICOH’S SCHOOL OF MUSIC 


Offers instruction tp every romans cf mente, lnepest private muaste 
school in Dresden. Director PAUL LEHMAN N. 








instructor of music in Franklin Coll 
# and giris, in connection with 


JON Fe. LOGIE, M. A., 1. Bergstr., Dresden. 


MRS. POTTER-FRISSELL 
Uaiversity Blige arate school for fy 





LENA DORIA DEVINE 


Vocal instruction. 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura rano Soloist 
Sousa's Band several seasons" MARIE sIRMSLURPFER . Soprano 
with Conries Metropolnan Opera Co. ; JOSEPHINE BMILiekN- 


pt a AY rane; JOSH MILLE 

BUTTERFIELD ANGELL. Baritone; EDWARD wea GRAY, 
Tenor. and other successful! singers. 
STUDIO: 136 FIFTH AVENUE, NEW YORK. 
Teacning Resumed September 15. 





Rew Work College of Music 


128-130 East 58th Street. 





Private instruction in Piano, Singing. Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT FOR BEGINNERS, 


All instrumenta! and vocal! students receive free instruction in 
y. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc.. etc. 


Students received daily. Catalog sent on application. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studies based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMEDT. PRICE, 90 CENTS EACH. 


Alsu Godowsky’s Concert Arrangement of Weber's Rcndo ("Perpetuum Mobile”) and ‘Momento Capriccio.” 


Price, $1.50 each. 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 
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N the old time Roman amphitheatres or arenas 
of various French towns like Orange, Nimes 
Saintes, Cauterets great dramas plays ! le 
and tragic style, are being produced during the 
present month These open air performances 
have thus far been noticed in the Paris corre 
pondence i THe Mi SICAL (4 RIER 
Che last pre duction of this nature is that iM. Catulle 
Mendés Mede (adapted fro ti Medea fl uri de 


and is claimed to have been the best of the series Ma 
dame Segond Weber (of the Comeédi Fra ca 

ile of Medea, was magnificent, adequately interpreting 
Euripides’ awesome conception of embodied feminine 
engeance M Albert Lambert also of the Comédi« 
Francaise) presented the part of Jason Mile. Luci 
Brille was the nurse and Mile. Canti (the daughter of a 
well known Parisian actress) made her first appearance 


na small part 


This open air performance at Cauterets 
mantic and picturesque f natural theatres is mucl 
praised by the critics The chief difficulty—the one f 
scoustics—was hardly apparent, the performers being 


ulmost as distinctly heard as in a building. though the 


strair mn 


eS €& 


lhe list of eperas planned for the first ten pertormances 


ut the Opera Comique eginning September reads a 
follows Carmen rentrée for everybody taking part. as 

matter of course, but the words rentrée and début wil 
ThOwW ippear rm the bills for A COCK I < ie I he * ynd 
night will give us the rentréee of everybody concerned im 
La Vie de Bohéme.” Then comes “Mireille with certau 
éhuts, followed the next night by “Lakmé,” after whicl 

mes the first night at popular prices, sustained by “L« 
Dragons de Villars Le Roi d'Ys” enters next, but after 
me night's reign will abdicate in favor of “Le Barbier de 
Séville” and “Les Noce de Jeannette Following these 
Madame Guionie (a recent Conservatoire prize winner) 
will make her début in La Traviata ind the next night 
ve return t La Vie de Boheme 


M 


M 
E 
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rived m the midst of e black swans uggested 


r large basi 


= 


loubt, by the black swans in th« 
n the garden of Madame la Comt le Pourtalés, whos« 
ospitality Wagner was enjoying at the time and to whon 
is album leaf is dedicated No. 10 is another “Feuille 
1’ Album It is in E flat and dedicated to Mme. Betty 


lo the above list of Richard Wagner piano composition 


ay be added a pretty little valse in the style of Chopw 
nd plaved here in Paris by Mme Wanda Landowska 
‘olish pianist 
I & 
t ws announced here that Jan Kubelik, the Bohemia: 


olinist, has been engaged by two impresarii for an ex 
tended tour of 100 concerts at 1,000,000 francs ($200,000) 
n the United States, the tour to begin on the Pacific Coast 





. n October of next year. Kubelik will be accompanied by 
nswering various speculation ind irresponsible state , . 
. I present associate in that line, Ludwig Schwah, and th 
nents current regarding the engagement of M. Renaud, the Bel ae : ' - Re Banal lod ‘ 
| ec a new pianist, a lady of e% 
aritone, the management of the Opéra Comique explain ol ; . ioe diet ; a eal 
: epuiionia nowe t er ceta cet {t be given at thi 
hat M Renaud has been engaged niy ft ippear Don ; ; } lik 
¥ ‘ irly date, except | add that the ging Kubelik twit 
Tuan and the Flying Dutchman 
wit their mother \ mn the ther ant virtucs« wm thi 
@e _ 
- - 
At the Grand Opera the Don slseo tt nake his aj — — 
warance and Mozart's vely pera is now bemg rehea italy 2 N “ M ac val 
it the Academy of Music, in the Place de l'Opéra But gt hirector i Ver Conservator i Mu 
why this seeming rivalry The Grand Opéra promis M " rr Sigt ) 
Gluck Armicde n opportunity of coming lite iD a ee 
undertakes later on to entertain ch royal guests a If 
| ly \ break with the nage it 
tan and Isolde 
' . n ©) Comp \ New ¥ k t hes 
or this week w it b ent w ‘ ' 
U ; . epaired. As th wet t eng Colo Savage 
m Monday Lohengrit m Wednesday und on Fr ay : 
: “| H t appear int English ve an ! Parsif © will not 
hat new opera cs uguenots writte me time ag ; : 
B , heat grand opera in New York next season. Ma 
va mposer named Meyerbeet , ’ 
ume Gadsk is therefore | ke a transcont 
— Ce ent tour iv neert 
- - 
\ ng Fre " t Rx 1 Wag i - ~ 
arty “A vy) a rk for piar ‘ | M ik i perett ¢ act book by 
four ha N sonata in B ' ior (Gre 1) rt | 4 by Andre Me ‘ 
g tour px nt ded < 1 hve yet } rt ven f tt Kerlin on the tawe 
Weinlig lirector ; Ta? t the Sx S T} ; ew Roy Oper ere t be meet 
Leip N 2.1 na n D maior. f four 1 ’ wit vely cc Deum a-lierpe 
2) Ni }, arrangement for twe ind f the Nir 
ymphony { Beethoven This arrangement fler Ma et , et Che ‘ ' 
" t attract ind w eve } N j eT y M La 
uisie in | : it kep 
archive iW ntricc t Bavreut N mata in A 
p 4 This sonata isin three movements. No.6, “Sonata Dunning System 
Albu n A ut (“Album Sonata ), written im the sun 
ner of Is uring the time f Wagner's relations wit 
Mathilde Wesendonk, This is the “Sonata for Mathilde | [mppoged [fQusic Sindy tor Beginners 
Wesendonh nd has for epigraph these words Save 
The musical education of the child has never absorbed the 


ous mument cela m est enu Ne 7 Valse Favorit attention of the people as at the — time 
The DUNNING SYSTEM is founded on the truest peycho 


uricl ] ; } ; q en . « dicate 
de Zuri & Inwe vale chasty -tw neasures de u logica! and musica! principles upon which « musical education 
to Marie Wesendonk, sister of Mathilde Lacking in nt can be built : 
. . For deacriptive booklet and folder containing letters of 
terest; date probably 1857. No. 8, “Feuille d’Album” in ( indorsement from the most prominent musicians of the 
major edicated to the Prince f Metternich, writt country, address 


during Wagner's sojourn in Paris, 1861, during the tim Carrie 1. Dunning 
his “Tannhauser” was produced. 11 the melody, of 225 Migbland Ave., Butlalo, KR. Y. 
Kacelient pusitions awaiting teachers of this system 


\lbumblatt, arranged for iolin by Wilhels No ) 


Feuille d'Album”™ in A minor, bears the inscription “Ar 











SHOTWELL-PIPER 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour Direction : LOU DON G. CHAR LTON. 





FRANK KING GLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEIDE 


(ROME—-FLORENCE-—MILAN) 


VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 


Smith & Nixon 


THE GRAND FIARO 
im UPRIGHT oe 











Built om the real te 
in cae This 

of construction property pre. 
sented guts other Upright planes 
out of com 


inducements 
offered dealers 


The Smitha Nixon Piano Mtg Co. 


16.12 Bast Fourth Street, 








CINCINNATI, Of10. 


OSCAR SAENGER, VOCAL INSTRUCTION. | PRESSON MILLER 


Teacher of Mme josephine Jacoby. contralto, the Comried Grand | 
ares : | VOICE CULTURE. 


Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg 





Germany ; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon | 

Rains, basso, Roya! (*pera House, Dresden Germeam, Jose b Raern Suite 1013 Carnegie Hall, New York. 
stein, basso, Grand Opera, Nuremberg. Germany ; Allen inckiey 

basso, Grand Opera, Bombers German Elizabeth D nacueed con Telephone; 1350 Colambes. 

tralto, concert, oratorio, recital; Mme Marie Rappold soprano. con at - 


cert, oratorio, recital; Hildegard Hoffmann soprano. concert | ee 
oratorio, recital: Elsa Marshall, soprano concert, oratorio, recital; | J. FR EO ——a 


Mrs Alice Merritt Cochran, sopraro, concert. recital, oratorio; Grace 

Longley, soprano, concert. oratorio, recital; John Young. tenor 

concert, oratorio, recital; Walden Laskey, baritone. concert. oratorio 

recital; Henri G. Scott, basso, concert, oratorio. recital, and other * 


prominent singers now before the pubtic. 


Studio: 51 East 64th Street, NEW YORK. | Address: ORGANIST. 
Telephone: 3669 Plaza. Will resume teaching September 12, 1904. | THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St., New York. 


SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 
STUDIO: 15 BAST S9th SIREET, NEW YORK. 


* Voice Production. 
Art of Singing. 
e » a we Coaching for Opera with Acting. 


ITALIAN METHOD. 











Late leading member with the Metropolitan Orend Opera ia New 


York; Royal Hallas Opera in Loudon, Paris, Milan, Rome, Bic 240 Fifth Avenue, New York 
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MERICAN girls on this side of the ocean are making 
themselves heard and are commanding respect and 
admiration. The ones best known at the present day 
are Signora Eleanor de Cisneros, formerly Miss Eleanor 
Broadfoot, and well known in the States. She has lately 
returned from a very successful season in Lisbon, and this 
autumn and winter will most likely sing at the San Carlo, 
of Naples, and the Liceo, of Barcelona. 

Another is Signorina Marcella Cratti (Miss Marcia 
Craft), who, after having sung many times and in many 
Italian cities, has had a successful hearing in Germany, in 
which country she will be heard as guest in many of the 
principal cities this coming winter. 

eS & 

At present in local theatres there is nothing of im- 
portance in the musical line. Comic opera and dialect 
companies, among the latter that delightful Venetian come- 
dian, Ferruccio Benini, a circus, and variety shows hold 
the boards. 

Ct ee 

During the carnival season of the year a new opera, en- 
titled “Cleopatra’s Slave,” music by Eduardo Bellini, libret- 
to by A. Graziani, will be heard at the Dal Verme. 


ft 


Angelo Angioletti, who lately made such a success in 
Verdi's “Otello” at the Dal Verme, will be the Tannhauser 
at La Scala this winter. 

eS ee 

To celebrate the arrival of Guglielmo Marconi in Bari 
Otello” (Verdi) is being given with Cardinale in the 
title role and Signora Emilia Corsi as Desdemona. 


eS fe 


Olimpia Brosio, a young soprano who is making a name 
for herself, has lately returned from Greece 

Signor Enrico Bertran and Miss May Currie have given 
two very | successful concerts in Aix-les-Bains. Fieri. 





‘* The Yalu River.”’ 
(To be sung to the tune of “Suwanee River.”) 
Way down upon the Yalu River, 
Far, far away; 
There’s where our eyes are turning ever, 
There’s where the Brown Folks stay. 
All up and down the whole creation 
Editors roam, 
Seeking to find a war sensation, 
Just for us poor folks at home. 


All the world is sad and dreary, 
From Cape Horn to Rome; 

Oh papers! how our hearts grow weary 
Reading of the war at home! 

“Four hundred thousand Russians massing!” 
That’s what we're told 

By all the correspondents, gassing, 
Somewhere up there in the cold 

“Three army corps at Liao-tung-foo 
Sunk by a mine!” 

“Five battleships have crossed the Goo-goo”— 
Other reports say nine. 


All the world is sad and sorry, 
From Pekin to Rome, 

When it strikes a name like Tajestzchori, 
It’s rough on the poor folks at home 


Way down upon the Yalu River, 
Far, far away; 

With frightful names that make us shiver 
Russian and Jap wound and slay! 

Through gazetteers and maps we wander— 
Useless each tome! 

For, daily, with weird names from yonder 
Newspapers craze us at home! 


All our world begins with “obski,” 
Or it ends with “shome,” 
This war’s a truly awful jobski 
For those who read it up at home! 
—O. C. Casor in the Bulletin 


MARIE VON 





Indianapolis a Secures De Pachmann. 
ARL SCHNEIDER, conductor of the Indianapolis 
Symphony Orchestra, has secured Vladimir de Pach- 
mann for the first rehearsal and concert of that organiza- 
tion December 11 and 12. “De Pachmann’s art is most sin- 
cere,” says the authoritative critic of the London World, 
in May of this year. “The mere elegance of it is extraor- 
dinary. He observes the most fastidious care for propor- 
tion and measure, and there is no trace of exaggeration 
or sentiment on the one hand, or harshness or coarseness 
on the other. The superficial hearer might be forgiven 
for thinking it is all very obvious and very easy, but in 
truth Pachmann’s is a most complex and carefully studied 
art, and it is just the astonishing number of subtle varia 
tions of tone and tone color which makes his playing so 
full of charm. With the advance of time the gulf be 
tween him and what may be called the quasi-orchestral 
pianists gets wider, and he seems to think more of the 
instrument’s ancestry and its limitations, and less of at 
tempting to enlarge its scope.” 


Savage's ‘* Parsifal’’ Production. 
H ENRY W. SAVAGE has decided to present “Parsi- 
fal” in English for the first time in New York on 
Monday evening, November 7, probably at the Garden 
Theatre. It is Mr. Savage's intention to present Wagner’s 
festival drama without cuts, and in order to do this he 
announces that the performances will begin at 5:30 p. m 
After the first act there will be an intermission of an 
hour and a quarter for dinner. The second act will begin 
at 8:30 p. m., and there will be an interval of twenty 
minutes before the last act, which is scheduled to begin at 
9:55. The performance will end about an hour later 
Matinees of “Parsifal” will be given on Wednesdays and 
Saturdays, beginning at 11 o'clock 
Walter Burridge, who was sent by Mr. Savage to F 
reuth to make models of the original scenery, has com 


Say 


pleted his work, and the costumes will arrive this week 
from Germany. All of the artists will be here by Sep 
tember 15, and the orchestra rehearsals will begin at the 


Garden Theatre on September 26 





“The Geisha” was given its t,cooth Berlin production 


not long ago. 


UNSGHULD 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. C. 


Author of the “‘HAND OF THE PIANIST.” 


Season 1904 :S5. 
Limited Tour. Apply fer dates to MR. Hi. P. COLE, University of Music, WASHINGTON, D.C. 
SOUTHERN TOUR DECEMBER 6-22, AND OTHER DATES ALRBADY BOOKED. 











PERCY HEMU 


BARITONE St. Patrick’s Cathedral and New England Festivals. 


112 CARNEGIE HALL. 
Telephone : 3200 Columbus. 


Address FREDERICK JOHNSON, 


Residence, Empire Hotel, Broadway and 63¢ Si. 





Mme. BIRDICE BLY 


PIANIST. 


ADDRESS : Chicago Bureau-Agency of Music, 
or 5328 Washington Avenue, CHIC460, 








HOLMES COWPE 





TwNoOr 








VAN YORX 


Under Management of 
ARTHUR F GOODRICH, 





WR.—TENOR ul aaa | 


6 Fest 17th St, mewvorn. | Alf. aliam: Mi. Vernon; Chas. A. 


GeorceE SWEET 


The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second &t.. NEW YORK 
Some of his Pupils: 


Katherine eres Carl Dufft, 
Maude Lillian ri, 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 





Fine Arts | Women’s § String Orchestra Society. 


MISS BREESE, President MRS. BEney SIEGEL, Secre- 
tary and Ms 7 CARL V. LACHMUND, Conductor 
SOLOISTS — BECKER HAFFER Violin; MATHILDE 
Essie. ‘cello; HELEN MARIE BURR, Harp. 
| etnene 132 West Kighty-fifth S«., New Yorn 
Concerts or joint programs with Choral Societies. 


! fuscents Sy fy with Choral Societies of L. K. Dressler, 


Jerse wman, Brook yn Frederick Burton, Yonkers; 


Mer, New Rochelle, and others. 





E*irst American Tour ofr 


DA MOTTA 


The Great Portuguese Pianist 














R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, New York. 





Bite LBV YY, Traveling HRepregeontative. 
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QUESTIONS AND ANSWERS. 





Kansas Crry, Mo., August 7, 
To The Musical Courier: 

I have attempted to compile from such musical publica- 
tions as I happened to be taking a list of the compositions 
played by Kubelik on his American tour. It is somewhat 
incomplete, more especially as to smaller things which he 
played for encores. When completed I think it would be 
interesting to your readers. You will notice that it 
about three times as extensive as the repertory of Thibaud, 
and it will be an interesting standard by which to judge 
the repertories of other violinists who may hereafter tour 
the country. Nothing should be added to this except com 
positions which he actually played in public in America 

Very truly yours, Homer Reep 


1904 


1s 


Compositions PLayep sy Kunetrk on His AMERICAN 
Tour 


CONCERTOS. 


Concerto No. 8 by berate . Spohr 
Concerto in D, with Sauret’s Cadenza........... Paganini 
Concerto, Joachim Cadenza . Beethoven 
Concerto ..... band . Mendelssohn 
Concerto No. 1.... .. Vieuxtemps 
Concerto in F sharp minor .. Ernst 


Concerto in D minor... Wieniawski 


FANTASIAS, ETC 
Carnival enter Paganini 
Witches’ Dance Paganini 
Nel Cor Piu Non mi Sento Paganini 
Andante ..... Paganini 
Moto Perpetuo Paganini 
Campanella Paganini 
I Palpiti Paganini 
Variations in A minor Paganini 
Rondo des Lutins Bazzini 
Souvenir de Moscou Wieniawski 
Variations, op. 15 Wieniawski 
Faust Fantasia Wieniawski 
Andante (seventh concerto) Spohr 
Zapateado Sarasate 
Hungarian Dance . Nachez 
Othello Fantasia Ernst 
Adagio (G minor concerto) . .Bruch 
Symphonie Espagnole nv 
Polonaise Vieuxtemps 
Air, G string Bach 
Prelude, A major . Bach 
Chaconne Bach 


Traumerei Schumann 


~ «sss... Wilhelmj-Schubert 
Godard 
Beethoven 


Ave Maria 
Berceuse (Jocelyn)... 
Romance in G. 


Serenade Pierné 
Sextet, Lucia Saint-Lubin 
a 8 coastal cniis Keclbne 606 SEs Dvorak 
Moto Perpetuo Ries 
Sonata, op. 45 Grieg 





Greco Hears from Mancinelll. 
ILOTEO GRECO, the vocal instructor, has returned 
from his vacation and resumed teaching at his studio, 
62 East Thirty-fourth street 
an interesting letter from his friend, Luigi Mancinelli, the 


Mr. Greco recently received 


operatic conductor. During the London season the strenu- 
ous days and nights greatly overtaxed Mr. Mancinelli 
Because of the frequent performances of Italian and French 
operas he was compelled to conduct from four to five times 
a week. Continuing, Mr. Mancinelli writes 

“I am now in my villa at Meina, Lago Maggiore, where 
I shall rest comfortably until.the middle of October, when 
I go to my home in Genoa. I have had very flattering 
offers from many of the opera houses, among them being 
the Teatro Costanzi, Rome; Teatro San Carlo, Naples; the 
Lyceum, Barcelona, all of which I have refused so as to 
devote myself to a new cantata which I have been com- 
missioned to write for the 1905 Norwich Festival, England 
It is to be written for soprano, tenor, bass, chorus and or 
The it St 


And also to finish my new 


named 
Pa slo ¢ 


the end of the 


chestra words are in Latin and is 


Agnes.’ 
cesca,’ which is to be given at La Scala at 


opera Fran 


season of 1905.” 


Concerts in Pittsburg. 
EADING society and musical people in Pittsburg have 
arranged for a series of concerts to be given this sea 
ballroom of the Hotel Shenley Phe 
Mme. Homer, assisted by the Spiering Quartet 
De Pachmann 
Anton Hekking 
Fink-d'Albert ) 


undertaken 


son in the dates and 
artists are 
October 29; Ysaye, November 23 Decem 
ber 28; Ella Russell, assisted by 
23; D’Albert and his wife (Mrs 
The management of the 


Mrs Edward W. Updegraff 


January 


March 6 


local series was by 


Dr 


The Meister Glee Singers of London. 
EBSTER NORCROSS, basso and manager of the 
Meister Glee Singers of that the 
quartet will not leave the British Isles this season, but that 


London, states 


arrangements are being made that will insure the first visit 
of the United 
States in 1905-6 
this season at Queen's Hall September 4 


celebrated Canada and 


They made their first London appearance 


these singers to 








ALEXANDER LAMBERT 


The National Sammer School of Music. 


HE National 
Edmund J 


the direction of 


its twenty-first 


Summer School, under 


Myer, closed August 


_ 
25 


and most successful season. Over sixty pupils from all 
parts of the United States and Canada were enrolled. Mr 
Myer was assisted by a faculty of six teachers. His first 


assistant in vocal technic and interpretation was the well 
known New York teacher A. Y 

The normal course for teachers of singing 
Mr 


system in the country; 


Cornell 
as taught by 
Myer, is the most scientific and logically formulated 


in fact, is the only course before 
the public where the singer and teacher are taught logically 
The 


a subjective but an ob 


and definitely the fundamental principles of teaching 


National normal course is not only 


jective study of the science of voice, hence its great value 


to all who desire to teach as well as sing 


Mr. Myer also conducted the Round Lake Choral Asso 
ciation, giving during the season five concerts with the 
large chorus of the association and professional soloist 


many of them being professional pupils of the school 

The National Summer School scored its greatest success 
at Round Lake, which has been voted an ideal place for 
ind healthful 


and, situated as it is near Saratoga and many other points 


summer study Round Lake is cool, dry 


of especial interest, it is an admirable location for the per 
manent home of the school 


Mr 


Monday in October 


Myer will reopen his studio in New York the first 


Madame Pappenheim Resumes. 


ME. EUGENIE PAPPENHEIM returned to town 

this week after a very enjovable sojourn in the 

mountains, and will resume her studio work at once. Ap 

plications for lessons may be made at the residence-studio 
The Evelyn, 101 West Seventy-cighth street 


=.CRYDER 


MUSICAL MANAGEMENT 
Heme and foreign artists. None but really artistic talent engaged 
1924 NM Street BN. W. WASHINGTOR, D. C. 
Prom May 14 te Oct. |, 1904, address Care of CREDIT LYONNAIS. 
Boulevard des ltaliens. PARIS, PRANCB. 


Miss Katie V. WILSON 


Pupil of WILLIAM SHAKESPEARE 


The Art of Singing. 
STUDIO: 1328 10th St. N. W., WASHINGTON, D. C. 





London, 


132 Fast 58th Street, 
NEW YORK CITY. 





Ga. SOMIN MBA, «ew rors, 


ANNOUNCE AN 


IMPORTANT REDUCTION IN PRICE OF 
Wagner’s Music Dramas. 





OPERAS IN VOCAL SCORE. 
Words and Music Complete (Kiindworth). 
German Text with English Translation by Frederick Jameson. 
Flexible Cleth. 


FORNER PRICE. REDUCED TO 

85.00. RHEINGOLD, 82.50. 
6.00, WALKORE, 2.50, 
7.50. SIEGFRIED . ... 2.50. 
7.56. GOTTERDAMMFRUNG, 2.5 
7.50. THE MASTERSINGERS, 2.50, 
7.50. PARSIFAL, RS Ee 

= 1.00 « 
Ia ole Gore, gitt edges, ©140 xtra. 


“ Pull Morocco, 6.50 





The Above Operas in PIANO SOLO SCORE. 


MARIE NIGnD 


The Eminent American Violinist. 





ISS NICHOLS is one of the most satisfactory artists 

I ever managed. It is impossible for me to recom- 

mend her too highly. She is engaged for the Worcester 

Festival. She has four concerts with the Boston Symphony 

Orchestra; two with the Pittsburg Orchestra When 

Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 


R. E. JOHNSTON, Manager. 
EMILE LEVY, Traveling Representative. 
Also YSAYE, D’ALBERT, ELLA RUSSELL, 


for 


sTYLe REPERTORY. 


Mr. HERMANN KLE! 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION.. escveiit 
LIEDER. 4 
OPERA. 
ORATORIO. 


STUDIO: 154 Weet 77th Street, New VYerk. 
Telephone : 2021 Riverside 


ARENS VOCAL STUDIO 
Third Bdition (Tenth Thousand) 


“My Vocal Method” 
Now Ready. Price 10 counts. 











Fermer Price, 65 00 Each. Reduced to 63.50 Each. 


DA MOTTA. 


Address 306 Fifth Avenue, NEW YORK CITY. 





Wink 


OF JANUARY 2G, 


1905S. 


WALTER DAMROSCH 


and the New York Symphony Orchestra, one week in the New England States with 


WHSsAYVE. as Soloist. 


Tour under the Management of R. BE. JOHNSTON, St. James Building, New York, 


EMILE Levy, 


Treveling Representetive. . 
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ALLEGED COMPOSERS. 





URING an experience of thirty years as in- 

structor in harmony, counterpoint, composi 

tion and orchestration many curious and i 
teresting cases have been observed. Certain 
ones have confessed that they possessed “the 
gift of melody,” others were in the habit of 
extracting tunes from the unwilling keys of a piano. In 
w of the long, unbroken line of eminent creative artists 
Scarlatti, Bach, Handel and Purcell down to Saint- 
Saéns, Grieg, Elgar and Richard Strauss, it seems incom 
prehensible to me that such a large number of music stu 
dents and amateurs should have the temerity to pose and 
masquerade egotism and conceit or 
merely natural ignorance that is responsible for this un 
In either case we may, 


vie 


trom 


composers. Is it 


as 


trained army of music dabblers? 


vith more charity than justice, exclaim: “Forgive them, 
for they know not what they do.” Yet it is generally ac 
knowledged that ignorance of the law excuseth no man 
Every musical biography and encyclopedia tells of the thor 


ough, if not severe, theoretical training through which the 
great composers passed Even the wonderfully gifted 
Mozart was a diligent and conscientious student, espe 


cially of the scores of his predecessors and contemporaries. 
After passing through harmony and a thorough schooling 
in practical musicianship under Neff, Beethoven continued 
his studies at Vienna, first with Albrechtsberger in counter 
dramatic composition 
And at that more difficult to obtain 
theoretical knowledge than at the day Musical 
now embraces a considerable number of didactic 
an informing character, but in the time of 
Mozart the of Schubert the text books 
so obscure, dogmatic and mystifying that the young 
would have been justified in wishing nearly all 
of them in botherland. Indeed Bach, Mozart, Schubert 
Berlioz derived their musical information from 
study of and Beethoven could learned 
ibout good counterpoint of Bach 
fugues than from the pedagogue Albrechtsberger. All theo 
rists made the fatal mistake of confusing art with science, 
so that of warfare 


as it 


point, and then with Salieri in 


time it was much 
present 
literature 


of 


and 


works 


ifter death 


were 


composer 


ind even 


the scores, have 


more from a volume 


there was a continual state (as useless 


was unfortunate) between creative artists and dog 


matic pedagogues 
Music study is now much pleasanter and more promis 


ing of successful results, and since the art has become 
more extended in scope we may reasonably conclude that a 
greater necessity for wide information now exists. There 
is more to seek and acquire and a greater burden of re 


sponsibility rests upon would be composers of today. How 
have they met this additional responsibility? Generally in 
relying mostly upon 
of well 


blind ignorance of theoretical precept, 
vention and their remembrance 
With their compiled melodies and mean 
which often remind one of 
to the 


their pauvre im 


known themes 


ingless successions of chords, 


Hucl vald’s ¢ _eacephonous _ they hasten 








printer with their nauseating concoction, expecting all 
their friends and acquaintances to admire it. If they sub- 
mit their stillborn opus to a critical musician it is not for 
the purpose of hearing adverse comment which may be 
useful, but in hungry anticipation of praise or flattery 
Woe betide us if we animadvert upon the non-original 


theme, the misapplied sequences, the ungrammatical pro- 
gressions, the obsolete harmonization, the incongruous 
rhythm or the want of symmetry in the form! In this 


most innocent manner I have created enemies sufficient to 
Some maintain an ominous silence; others 
cranks. But it were 


fill an asylum. 
insinuate that theorists are naturally 
better to be a crank, which moves and turns, than a lamp 
post, which does neither. 

Certain musicians who correct manuscripts and give les 
by mail evidently act on the supposition that these 
music dabblers need only to be encouraged with flattery in 
order to engage lessons, even if they have not sufficient tal- 
A parcel of worthless 


soTls 


ent to support their heavy conceit 
manuscripts recently came to me from a person who ap 
plied for lessons in composition. In examining the pieces 
| observed that they had previously been sent to a well 
for on the margins, in his own writing, 
“This is very pretty,” 


known pedagogue, 
were such fulsome commendations as 
“I like this very much,” 
the pieces was worthy of serious con 
sideration. The melodies were non-original, the harmoni 
zations were beggarly, the rhythms inconsistent, the 
imperfect. I sought in 


“A fine barcarolle,” and so on ad 


nauseam. None of 


and 
forms were angular or otherwise 
vain for some evidence of latent cleverness or ingenuity, 
but could discover nothing that could consistently be com 
Yet the pieces had been praised by two peda 
I leave for 


mended. 
gogues of national reputation! 
the reader to surmise, but it must be observed that while 


Their motives 


conceit and ignorance are thus encouraged it is not strange 
that legitimate criticism should be received so ungraciously 

Nearly all these tyros who apply for lessons in coun 
terpoint, composition or orchestration really need a thor- 
ough drill in harmony. They write a few pages of incon 
gruous harmony exercises, according to the 
“rules” of some obsolete thorough bass _ system, _and im- 


usually 





agine that counterpoint and composition are next in or 
der. But there are many important subjects in harmony 
never of Richter, Sechter, Paul or Prout 
Of course, the uninformed student be 
to know these but art of 
telligently pursued these finer points of harmony 
obtrude themselves and block the until they 
have been worked out in practical examples 

A great mistake is made in neglecting to examine and 


dreamed by 


may not expected 


facts, if the composition be in 
will 


onward way 


analyze standard compositions. This should be accom 
plished away from the instrument, or at least inde 
pendently of the act of performance. In reading and 


playing from notes the mind is too much engrossed with 


external signs and symbols and with their translation 
into tones, so that peculiarities of progression, harmon 
sequence, avoided or deceptive cadences, melodic nuance 


transition, unrulable resolutions 
should be.. Each of these 
When a 


venth upward 


enharmonic or chromatic 
&c., are not observed as they 
peculiarities is a 
Tschaikowsky 
or a leading note 

the reason for this unusual procedure 

to mark the as the 
nor to palliate it as a whim of genius. 


means to an end Seethoven 


deliberately moves a se 


ora 


downward, we should pause to inquiré 


It will not suffice 
old theorists did 
far better 
to main 
tain a certain did 
desire in this particular instance the determinate effect o 


passage “incorrect,” 


It were 


to ascertain whether the composer's object was 


sequence of chords, or whether he not 


a regular resolution. The direct resolving of a seventh 
down or a leading note up is in itself an expression of 
finality—of an end accomplished, and surely the com 
poser who has impressions to convey may not always 
desire this determinate effect of formal resolution. When 


he does not the seeming “exception” is a progression, not 


a resolution. This is the only test of a logical system of 
musical theory. It must explain and not mtrovert the 
great composers, who are our only authorities Che art 
of music is purely xsthetic, and all attempts to rule it by 
scientific formula are follies and failures. Valuable pre- 
cepts, important theories and inviolable principles we 
have—rules we have not 

Would be composers frequently make their first essays 
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in the realm of vocal musik They delude themselves by 


supposing that with the aid of suitable verses a song is 
easily made. But the very first requirement of a good song 
(the proper reading of the poem) is usually neglected As 
1 result the accents of the music do not rrespond 
those of the poen A lu example was t 
mitted to me by a harmony pupil w had undertaker 
his own volition, t mp a song. I quot a Lome 
Illustration Ihe words in italics are those wh fe 
upon the beginnings of measures, and these me rily re 
eive the principal accent 
| be near thee alone ts peace for me 
‘ e observed mp int w 
y I i here T 4 wi th c ‘ req 
tre ly t t ire nf vt 
ft « gy ] thoepy, w every educated perso 
upt r t inde l ! ponding mt al ax 
} re determine W | A rincipl f easure 
in ryt M uc ed are the ! quil 
en f an effectiv y 
I neceive ti ur ‘ lat 
rally ite Ww t t t 
I d ver the eT i 1 y es] 
gw to the 4 t 
| know wha ‘ 
| | de c xpre 
j lo deter nme up cere \ n 
paniment 
By careful analy i ‘ ‘ 
whi porti | y : t 
quasi parland ama 
At first a few x d b c 
node Wit \ | ( | by Hayd ©) 
Miro,” by Mozart Ace 1 th, Pertid by Bee 
thoven ; La Serenade.” by Sx ert P ind’s Dire 
by Chopin; “Lorelei y Schumann The V t 
Liszt; Robt. Franz’s “The Dark Eye,” Jensen’s “Marie,’ 
Raff Ever Near Thee Rubinst Du Bist W Fan 
Blume I Think of Thee Lassen, and “Celeste Aida 
by Verd 
Also there are many instructive examples among the 
ngs of MacDowell vote, | st nd Kel Perhaps 
he rarest a plist ! ig Ww g onceive 
erta chara t ] n 
poen The Poor Marine I M tt 1 ple 
ration Pan,” by |! | I I ul eT ] quaint 
and antique tonal structure of ng sec to | ng t 
1 primeval epoch H 1 |} by Me ! 
very unique and characteristic, and the tollowing b 
noted Mignon,” Beethover Erl King,” Schubert Der 
Asra,” Rubinstein Im Herl Grieg ; “Siegmun I 
Song,” Wagner Brunnhilde’s great song, in which the 
\ Valkyries’ cry is first heard an wu ultra example of char 


acteristic €Xpressior 


If these s 





MARIETTA BAGBY. 


mgs were more thoroughly 


studied and more generally understood they would doubt 
less serve as an injunction e writing and publish = 
ng ch 1 1 mus And if our popular ARIETTA BAGBY, the new contralto, ha 
la were as @ 7 Ss } te Claribe turned ft the city att 1 n ot sum 
H m, J. R. Thomas a we satished \ ‘ Ar gin wort 
1 the worl ‘ { le hope i ' ‘ ™ ra 
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npromising outlook easat ig 8, after I l, she determin 
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\ dw « ! 
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4 | Goom , "7 hil \ yi “ M t 
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Irma Saenger-Sethe. n Carnegie H 
N positions by Vieuxter Bach, Cui and Bral Mr. : : 
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cautif ne, f f ya ngtl 1 at “s . 
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tor ate t M » > Cs i 
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Cincinnati, September 3, 1904. 


R. anp MRS. THEODOR BOHLMANN, 
Herr Wilhelm Kraupner and Douglas 
Boxall, all of the Cincinnati Conservatory 


of Music faculty, returned last week from 

their vacation. Mr. Bohlmann, with his 

wife, spent the summer in Germany. Mr. 
Kraupner divided his time between Kansas City and 
Duluth, in which places he gave two piano recitals. He 
reports a delightful holiday, and is much impressed with 
the American scenery in the West and North, and the 
hospitality of the American people. Mr. Boxall spent his 
entire vacation in the Sapphire country, which held him 
in its charm. His good companions were his piano and 
his horse. Mr. Barbour spent his time in St. Louis, Ber- 
nard Sturm, of the violin department, spent the entire 
summer here with a large summer class, and has begun 
his fall work. Miss Clara Baur, who is in the North, will 
return in a few days. The indications for a very large 
school were never better, and all the teachers have come 
back full of enthusiasm. 


eS € 
The Students’ Symphony Orchestra of the Ohio 
Mechanics’ Institute will resume their regular winter re- 
hearsals on Wednesday evening, September 28. From 


present indications the orchestra will be much stronger 
at any time heretofore. The works of the masters 
will ve studied as usual. One of the novelties to be 
given at the first or second concert will be the well known 
“Norwegian Bridal Procession,” by Grieg, published for 
orchestra only last spring. Among other numbers to be 
are the Chopin “Marche Funébre,” “The Cradle 
Song’”’ in A flat, by Alex. Guilmant; and “The Heavens 
Are Telling,” by Beethoven, all of these being orchestrated 
by Steacy Holmes. Four concerts or public rehearsals will 
be given, one the last of November, one in February, one 
in April and one in June. It is expected that certain num- 
bers which include chorus will be given. 


fe 


than 


given 


Arthur J. H. Barbour has returned from the St. Louis 
Exposition, where he gave two recitals on the grand organ 
in Festival Hall. Mr. Barbour was the first organist to 
use the organ in its completed state. This instrument con- 
tains 140 speaking stops and is the largest instrument in 
the The great pedal “gravissima” 64 feet in 
length. Mr. Barbour had great success at the Exposition, 
playing before audiences of nearly 4,000 people, and was 
complimented very highly by the authorities of the Expo- 


world is 


sition 








The Metropolitan College of Music has removed its or- 
gan to make room for a new one with all modern improve- 
ments. The new dormitory will be open about Septem- 
ber 10. 

es €& 

On Friday morning, September 9, the new pipe organ 
recently purchased by the Columbia Congregational Church 
will be inaugurated with a recital to be given by Professor 
Jenkins, of Richmond, Va. 


es 


Albino Gorno and Romeo Gorno have both returned to 
their duties at the College of Music after a delightful vaca- 
tion. Albino Gorno and Mrs. Gorno were at their villa on 
Lake Como and Romeo Gorno met his mother and brother 
in New York city. He took in the pleasures of the surf at 
Atlantic City and. other watering places. Both of the 
Gornos are in ruddy health and expect their hands will be 
full of work at the cpening of the college, Wednesday, 
October 7. 

Sse & 


A. J. Gantvoort, manager of the College of Music, has 
spent all the summer months at his desk, working like a 
beaver for the interests of that institution. 


eS 


Mrs. F. M. Covalt, soprano of Christ Church, has re- 
turned from her vacation spent in Washington city and up 
the Hudson. She visited Christ Church at Alexandria, 
Va., where General Weshington worshipped. A previous 
engagement prevented the acceptance of an invitation to 
sing there last Sunday. 

eS & 


Emil Wiegand, the talented violinist, who, after a coach- 
ing by Ysaye, surprised his audience last season by the 
acumen and taste of his playing, has opened his teaching 
work for the season and expects to have a very large class. 


=e €& 


Frederick J. Hoffmann, pianist, of the College of Music 
faculty, has recuperated and expects to be an exceedingly 
busy man next season. He will give a recital in this city 
and will again be the pianist of one of the Marien Quartet 
concerts, and also is arranging a musical evening with 
Signor Mattioli. In Kentucky he will give five recitals— 
at Williamstown, Nicholasville, Lexington, Stanford and 
probably Richmond. In some of these Carl Gantvoort, bar- 
itone, will assist. 


oe <= 


David Davis will present Miss Adna Alivia Smith, of 
Crestline, Ohio, in a song recital at his studio, 318 Broad- 





way, on Wednesday evening, September 7. Miss Smith 
will be heard in a classic as well as modern program. 
es & 


It appears that to the ranks of the Cincinnati musical 
colony residing in New York the name of Mme. Zilpha 
Barnes Wood is soon to be added. In view of inducements 
for enlarging the scope of her work Mrs. Wood reluct- 
antly decided to take early departure for the metropolis 
She will remain, however, to direct perfermances of Mas- 
cagni’s operas “Cavalliera Rusticana” and “L’ Amico Fritz,” 
on September 28, by her opera class, the proceeds of which 
will be used to establish a free scholarship each year for 
a talented Cincinnati student who may desire to go to New 
York. 

eS = 

The Oscar J. Ehrgott Vocal School will present early in 
November the entire opera of “Carmen.” This is an am- 
bitious undertaking, but the operatic successes of last year 
under Mr. Ehrgott’s direction warrant the expectation 
that “Carmen” will be given so as to be worth hearing and 
seeing. Rehearsals will be held each week on Wednes- 
day evenings, beginning September 7, at the school hall 

J. A. Homan 


From the Maigille Studio. 


MONG the teachers who have remained in New 
York throughout the summer on demand of pupils 
particular mention must be made of Mme Héléne Mai 
gille. Her studio in the Hotel Somerset was the rendez 
vous of old pupils returning to be coached in new parts, 
and new pupils starting their careers under this gifted 
exponent of vocal art. 

Miss Sabery d’Orsell 
as Marie in “Wang.” 

Miss Beatrice McKenzie will play the part of Fibby in 
“The Tenderfoot.” 

Miss Naomi Ledyard has become a member of the 
Whitney opera forces, and will be heard here in the role of 
Amelia in “When Johnny Comes Marching Home.” 

The fine voice of Miss Clara Georgi has been added to 
the company presenting “The Maid and Mummy.” 

A former pupil, Miss Bessie Johnson, has been engaged 
by Charles Frohman for a leading part with Annie Rus- 
sell in “Brother Jack.” 

Mme. Maigille is now occupied trying voices for her 
fall term, which opened yesterday, September 6 


will support De Wolf Hopper 


who has handled some of the largest and finest musical at- 
tractions in the United States, widely known for his probity, 
exccutiveand administrative ability and skill, is prepared to 
undertake the management of a large enterprise, or the buasi- 
ness of several artists of importance. Address without delay 
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Miss ha Miner, Miss Ethei 


ulie Wyman, Miss Anna 


TEACHER OF SINGING 's <i !*s brane 


the many who have studied with hi 


r. MacKenzie Gordon, Mr. welten Walker and Mr. Eugene 
Telephone: 6120-38th. Studio: THE ALPINE, 55 West 33d St., New York City. 


VICTOR HARRIS 


Rapaeien, Som the camante of ae temetiee 
finish and Completion of Public Singing. 


m are: Mrs. Seabury C. Ford, pire, Morris Black, 

Crane, Miss Feilding Roselle, Mrs. DeWoif Hopper, Mrs. 

ssert. Mrs. Marie Van —_ : rs. Bertha Harmon Force. 
wies. 
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HASLAM 


Professeur de Chant. 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


<P Direct with Burepean Managers. 
2 Ree Maleville (Parc Monceau), PARIS. 








FROM 





THE BALOWIN PIANO. 


Concert Tour ofr 


OCTOBER 25, 1904, ro 


De PACHMANN 


APRIL 1, 1906. 


Early appearances with the Boston Symphony on tour; the Pittsburg and Philadelphia Orchestras. 
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The 


formance of “ Meistersinger.” 


August 14 with a per- 


Leipsic Opera opened on 





Erba, a well known chemist in Milan, died re 


and left the conservatoire of that city a legacy of 


Luigi 
cently 
50,000 lire 

The Kaim Orchestra gave a successful concert recently 
in Kissingen 





Dresden August 18, “Mignon”; August 20, 


August 21, “Trumpeter of Sakkingen”; August 


Opera in 
‘Bohéme” ; 


24, “Daughter of the Regiment.” 





“Abduction from the 
August 20, “Cosi 


Munich 
August 19, 


August 18, 
“Don Giovanni” ; 
The Magic Flute.” 


Opera in 
Seraglio” 
fan tutt:”; August 21, “ 
The opera “Marienburg,” music by Eugen von Volbarth, 
which was produced at Wiesbaden last season, is to be 
done in Dessau and Danzig next winter 


On August 14 Prof. Alexander 
known Leipsic organist and pianist (pupil of Liszt), cele- 


Winterberger, the well 


brated his seventieth birthday 





Joseph Staudigl, the well known Wagner singer, has re 
signed his professorship of singing at the Vienna Conser- 
vatory. 

“Emma Calvé,” says the lady’s press ageni, “will sing 
in Berlin, Hamburg, Dresden and other German cities next 








Soeason 1904-5 





European Notes. 





season. Her roles will be Carmen, Santuzza and Ophelia.” 
All this has been threatened before 

Eugen Hildach, the well known singer and composer, 
has been engaged as a teacher at the Hoch 
in Frankfurt. 


Conservatory 


The 
Purschian, died a fortnight ago, 


Otto 


has been 


managing director of the Cologne Opera 


and Otto Lohse 
appointed his temporary successor 
Ostend 


rhe soloists for the series of symphony concerts 


are Caruso, Tamagno, Feodorow, Delmas, Bréval and 
Miranda. 
From September 3 to September 6 the sixth interna 


tional congress of guitar players will take place in Munich 


Prof Wilhelm Rischbieter, Dresden 


teacher and composer, celebrated his seventieth birthday 


the well known 
on August 20 


Arthur Meissner, leader of the Schwerin Opera, is writ- 


ing the musi mime by L. Filippi, called 


“Cupid’s Pranks.” 


to a one act pant 


Among the singers who will be heard next season at the 


Brussels Opera are Mesdames Litvinne and Landouzy and 


Messrs. Van Dyck, Clément and Salignac 


The piano awarded annually by the firm of Ibach & Son 
to the best piano pupil of the Bremen Conservatory this 





MAUD POWELL 


Summer Address: MT. VERNON, N.Y., or Management HENRY WOLFSOHN 


Albert Mann, who is blind, and who gained 


ver ten other competitors 


year fell to 
the decision 
Arthur Pougin, the famous French musical littérateur, 
celebrated his seventieth birthday on August 6 
In Liebwerda (Bohemia) a tablet has been erected to 
the memory of Weber, who composed some of his “Frei 


schiitz” music there 


Eduard Sonzogno, the Milan journalist and impresari« 
reached Paris August 30 for a ten days’ sojourn 
Pauline Viardot-Garcia, aged cighty-three, has written 
a three act comic opera, which will be produced at the 
Paris Opéra Comique next fall 
An Announcement. 
> October 1 J. Armour Galloway, the distinguished 
voice teacher, will move his studio from 318 West 
Fifty-seventh street, where he has been located for the past 


six years, to the Lester Stud Building, 53 East Fifty-sixtl 
street, corner of Madison avenue Mr. Galloway has taken 
a long lease of two very large studios, containing in all 
seven rooms, which he is having made imto one enormot 

studio, with reception rooms, and it 1s safe to say that 
when completed this will be something unique in New York 
studios. Mr. Galloway's ng t of pup ‘ ins the 
names of many of the most | ninent artist 1 the « n 
try, and with a studio that can als t be called a concert 
hall he expects to give a series of artists’ recita which 
promise to be one of the feature the « ng musica 
scason 


Jean de Reszke Honors Madame Torpadie's Pupil. 


N hearing Mrs. Cater Kerr, M. de Reszké was so 
O favorably impressed with her intelligent vocal train 
ing and beautiful v that | terest wa r l, and 
he offered at once, w em lar t idvise and t her 
vocally l is in except ni ' t a M le Re ke 
doe not teac! Mr Kerr 8 now n her way back to 
New York resuming es vit I eT ca 
M Hervor Torpadie (I rkster 
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WING to the holiday on Monday of this week Tne Musica 
Courter will be published one day later than usual. 
a 

EONARD LIEBLING, associate editor of Tue Musicas 
Courier, was married on Sunday, September 4, to Miss 

Eda F. Battger, of Brooklyn. 
snare aa 
HE Philadelphia Ledger says that a determined effort will 
be made in the Quaker City to stop the playing of rag-time 
tunes on Sunday. Why should the other days of the week be 





favored ? 
em 
UNDS are being collected in Europe for a Verdi monument 
to be erected in New York. We have heard nothing in 
this office of such a project, and contributors to the “Verdi fund’ 
should verify the claims of the solicitors before giving them any 


money. 


HE first cycle of the Berlin Nikisch concerts will begin on 
October 10, with Anton van Rooy as the soloist. The 
other soloists for the first half of the season will be Ysaye (Oc 
tober 24), Godowsky (November 7), D’Albert (November 28) 
and Richard Strauss (December 12). On that evening Berlin 
will have its initial hearing of the great “Sinfonia Domestica.” 
= 

ROOKLYN is about to face another musical season without a 

concert hall. Nearly 300 residents of the borough have 

subscribed to stock in the company organized to build a new 
\cademy of Music, but the shares purchased by each are 
trifling. The cautious way in which these Brooklynites 
took stock led one man over there to remark that the purchasers 
must regard the transaction as a gift and not an investment. 
Several prominent millionaires limited their subscriptions to the 
sum of $100. At that rate Brooklyn will not have its million 
dollar academy in a decade. 

HE successor to the late Prof. Dr. Ernest Jedliczka as head 

of the piano department at Stern’s Conservatory in Berlin 

will be Prof. Martin Krause, of the Royal Academy of Music in 
Munich. Professor Krause was for many years one of the lead 
ing piano pedagogues and critics of Leipsic until he was called 
to Munich by Stavenhagen, who, when he became director there, 
instituted a thorough reform in the antiquated methods of the 
royal institution. Professor Krause is a keen analyst and a 
musical scholar of exceptional attainments, and is besides a 
man of genial personality and kindly ways. He should prove 
a valuable acquisition to Berlin and to the Stern Conservatory 
~ 

HE New York Evening Post is the recipient of some atten 

tion from the Springfield Republican, which says: 

The New York Evening Post notes: 

“In London they are already talking about the ‘post-Richard 
Strauss school.’ But Strauss is still in vogue. Tue Musica. 
Courter hears that he gets $200 for every song he writes, and 
confirms the rumor that he received $9,000 for his ‘Sinfonia 
Domestica,’ which New York had the first chance to laugh at 
Yet our own great Sousa beats Strauss all hollow. Has he not 
made $45,000 with a single march? As for songs, Schubert got 
20 cents apiece for his. It is frequently said that money talks 
but in art it often talks nonsense.” 

Then the Springfield Republican asks gently: “Is this the 
same Evening Post that is so fond of statistics of box office re 
ceipts which go to show the greatness of Wagner?” 

soudeeenrealllabpapeiaee 

HE orchestra of the Metropolitan Opera House will go 

abroad in May, at the end of the operatic season, for a 

tour through England and the Continent, under the management 
and leadership of Nahan Franko. Mr. Franko has just been 
appointed one of the three regular conductors at the Metropolitan, 
a post for which he is eminently qualified by virtue of his splen 

did musicianship, his intimate knowledge of local musical affairs 
and conditions and his many years’ experience as concertmaster 
and assistant conductor of our Opera. Mr. Franko sailed for 
Europe on Tuesday, September 6, aboard the Kaiser Wilhelm 
II, and after booking the Metropolitan Opera House Orchestra 
tour abroad will return here in time for the rehearsals and the 
opening of the Metropolitan season. This will be the first tim: 
that an American symphony orchestra of standing goes abroa« 
in a body, and the experiment should be of great interest to Eu 

ropean concertgoers. 
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PARIS, AUGUST 19,1904 
R. CHAMBERLAIN, the British fiscal and tariff revise 
is known to be a man of wide culture, but he is not 


musical in the sense that we musical people are who, with our 
musical assumption, look down upon the great musically igno 
rant horde. We always pity this tremendous mass of men and 
women who “love music,” as they say, but who do not know 
the difference between Do or Re or Vi or Fa \ note dictated 
by Mr. Chamberlain, which I clip from the London Telegraph 
will indicate to us how such men view the musical scheme 
from their outlook upon it: 
Music AND TARIFFS 
A Leicester correspondent, who wrote to Mr. Chamber 
ain asking how his fiscal policy could benefit professions 
like that of music, has received the following reply 
“Tam directed by Mr. Chamberlain to acknowledge the r« 
ceipt of your letter of the 8th inst., to say that he cannot see 
how his policy could possibly, or under any circumstances, 
be of any disadvantage to the musical profession. On the 
other hand, as music is one of the greatest of luxuries, any 
improvement in the general conditions of the populatior 
would enable them to indulge in it more freely.” 


Music is a luxury in Mr. Chamberlain’s opinion. That is 
not a revelation; it is a confirmation of the opinion of many 
other intellects. But from the musical point of view music is 
food, it is a necessity of the first order; it’s a necessity as a 
culture. Without it the human mind is actually bereft of one 
of its essential zsthetic elements. It is a civilizer, it is a 
source of order and humanity. It is a human nature, not ex 
clusive, but accessible to the people. From the cradle song to 
the funeral march it exercises daily, hourly, a function in life 
without which life is not and cannot be yielding, generous, 
noble, self sacrificing, humane or enlightened. That is what 
music is partly to us, for as an art, entirely separated from any 
of the above functions, it occupies a complete and distinct fac 
ulty with us as artists. And yet a man of the eminence of 
Mr. Chamberlain will say that this is rhapsodical and that mu 
sic is one of the greatest of luxuries. How obliquely the great 
outside world still views music and how patronizingly it must 
treat the profession under such conditions; and so it does 


eS & 


Musical news from Leipsic is treated in these columns by 
Alvin Kranich, our correspondent, who is a man of leisure and 
writes only when the spirit moves him. He should thank his 
stars that fate has so ordained it that he can afford to exist 
without writing anything but what is inspired by his Muse 
In the summer he goes to the country, and Leipsic is then de 
serted. Kranich is composing and cannot afford to suspend 
such work for correspondence that will compel him to digress 
from his favorite occupation. He will therefore be surprised 
to find me, here in Paris, in possession of Leipsic news which 
will be actual news to him as well as to the world of music 

Che Gewandhaus concerts are sold out annually, and no 
seats can be had after the closing of the subscription, and yet 
there is an annual deficit of 30,000 marks. What will be the 
result if all the orchestral—the purely orchestral—enterprises 
the world over prove to be deficit breeders? Why not raise 
the subscription prices; why not advance the price of tickets 
although even then it will be difficult in Leipsic to overcome 
an annual 30,000 mark deficit? 

rhe universally accepted idea that Arthur Nikisch has a 
life position as conductor of the Gewandhaus concerts is not 
based on the facts. Mr. Nikisch has a ten years’ contract 
dated 1895 and therefore expiring next year, but as there are 
very few Nikisches and far between, there is no doubt that they 
will renew the Nikisch contract indefinitely. Nikisch can get 
any position he asks for 

Mr. Kranich, who does not know of this, would probably 
be able, as an American, to suggest some practical methods 














by means of which such a thoroughly national institution as 
the Gewandhaus might turn itself into a profitable engine for 
the still further advancement of music in the music loving city 
of Leipsic. I would suggest to the directors to see Mr. Kra 


nich as soon as he returns from the country 
eZ & 


Richard Strauss believes in himself and his opinions, and 
events have proved that he is justified. His songs were intro 
duced in America publicly by George Hamlin, of Chicago, who 
is now in Berlin, and who will no doubt find Richard II of 
great value to him in the advancement of his (Hamlin’s) pro 
fessional work. Mr. Hamlin did all for Strauss in America at 
his own cost and without the slightest hope of emolument, and 
as he never would tell this to Richard Strauss | deem it proper 
tu tell Strauss of the fact through these columns, particularly 
as I know him well enough to do so. Richard Strauss always 
recognizes the merits and labors of others. But he also has a 
fashion of expressing his opinions forcibly, even if they are 
not flattering, and recently he wrote to Opera Intendant von 
Hiilsen at Berlin: “As we shall, in all probability, have a big 
fiasco with ‘Roland of Berlin’ next season, | advise you to 
look about for other novelties.” This is as near as I get it 
verbatim. Now, of course, we must not forget that there is 
always a national prejudice among musicians, and that Straus 
is not on good terms, artistically speaking, with his Italian 
and French confreres He and Mas agni have had their lite 
ary tilt, and yet despite such prejudices the “Cavalleria” mad 
a huge success in Germany; Leoncavallo’s “Pagliacci” is a 
standard repertory work, and his “Roland” may win 1 do 
not predict anything; | merely argue by analogy | know 
nothing of merit or demerit, but Leoncavallo stands in high 
favor in Berlin. His music is uneven and spasmodic, but he 
has moments of deeds musically and poetically that entith 
him to consideration Strauss is entitled to his opinion as a 
master, but this is not a question of musical art. It is more a 
question ol popular taste, and hence | believe that Leonca 
vallo stands an even chance, with the Kaiser indorsing him, of 
some kind of attention that might generate into success no 
matter what his music is, for it will always be music, even i 
it is only Leoncavallo’s 

Strauss is heading the million dollar Bayreuth public sub 
scription for the creation of such a fund to perpetuate the 
festivals there, which were never attended by as many Amer 
icans as this year. I feel as if my humble efforts, made t 


show the superiority of the performances over our New Yor} 


Metropolitan purely commercial proposition, have had their 
success already, and that the struggle made by THe Musical 
Courier for the protection of the heirs of Richard Wagner 
was duly appreciated by America. The other important sub 
scribers to the Bayreuth fund, in addition to Strauss, ar 
Humperdinck, Hausegger, Kienzl, Muck, Richter, Stavenha 
gen, Wildenbruch, & quite a formidable list. Dr. Joachim 
will not be found in it. I have not seen Mottl’s nam Che 


English and French musicians have not yet been reached 
qe €& 


Charles H. Steinway and family have returned to Hom 
burg, and thence he will go to Hamburg. C. F. Tretbar is at 
this writing at Ischl, in the Austrian Salzkammergut Phe 
latter is an old time salt concession, not for old salts, but for 
the Government, which controls the salt in many countries, a 
it does cigars, tobacco: and matches, except those made 
heaven. The latter are not made of wax or wood and are not 
sulphurious, although at times furious. It always takes tw 
to make the matches made in heaven; the others are made b 
machinery nowadays. At Ischl Mr. Tretbar may meet Rose: 
thal, the Morizian, who loves the neighborhood and who me 
Brahms there nearly every year. Of course, all of us wh 


read this paper are supposed to know that Brahms is now not 
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able to get to Ischl. But Leschetizky visits there 
and so did Hanslick, who has just joined the vast 
majority. I suppose Tue Musicat Courier has by 
this time published full particulars regarding the 
demise of Hanslick and Professor Jedliczka. The 
latter at one time made a tour of America and en- 
joyed his experiences vastly. He was a generous 
and big minded man, more of the type of a retired 
banker than a tired piano teacher. He was the 
busiest teacher of the piano in Berlin, with the 
largest class. 
eG & 

I learn that Edouard Zeldenrust, the pianist, is in 

Paris; he is not going to America next year. 


American Teachers in Paris. 


The natural national impulse of our people is no 
better illustrated than by the expression of an am- 
bition that impels American singing teachers to lo- 
cate in Paris to conduct their instruction and to 
impress their theories and principles upon Paris, 
Europe and America by means of practical exam- 
ples. 

One reason that has brought about this reflex 
action, as | may call it, is the exhibition of foreign 
singing as many of us who are intent upon this 
important subject have heard it in the United 
States; the other is the condition of the American 
singer who, after the supplementary studies in 
Paris, returns to America and sings unsatisfactorily 
or is forever lost and never heard of again. 

It is, of course, admitted that the celebrated French 
teachers of singing—and I am referring here espe- 
cially to singing—are experts in French diction and 
are, as a matter of course, masters of the style that 
is applicable to French song and to French opera; in 
these regards no one disputes their supremacy ; but 
the world of music and the vocal world do not ex- 
ist entirely upon French songs or French opera, al- 
though there must be an impression of that kind 
among most of the French singing teachers, for 
there is not one of them who can coach a singer in 
Italian opera in the Italian tongue; of course, there 
exists none in Paris today among the French sing- 
ing teachefs who can instruct in any foreign dic- 
tion, in oratorio, opera, cantata or song. It is all 
limited to the French language, even as applied to 
works of foreign soil, to which the French must be 
applied before the native teacher can begin to de- 
monstrate, and if this principle were a healthy one 
it would signify that anyone outside of France 
might successfully apply the Parisian system to in- 
struction in singing. The French teacher will not 
admit this, which means that he must admit that he 
cannot teach songs or opera of another nation by 
the application of the French language. 

The French Singing master is a necessity for 
French diction, but how is he to apply diction and 
style when there has been no vocal evolution, when 
there is no voice foundation? One reason why so 
many fruitless efforts have resulted from attempts 
to make a Parisian study the final graduation in 
vocal study is due to a general indifference to the 
vocal question itself. The Parisian teachers are dic- 
tion, style and repertory experts as applied to 
French music, but their work as vocal experts, as 
teachers of the art of tone in the human voice, has 
not been of such satisfaction as to constitute a guar- 
antee of success with any pupil placed in their 
hands. In fact, those few who are engaged in voice 
placing have such radically differing theories that 
they nullify each other and leave the student in a 
condition of perplexity bordering on a decision, fre- 
quently uttered, of renouncing vocal study alto- 
gether after interviewing the contradictory so called 
experts. 

It is because of this indifference to the very fun- 
damental plan of singing that so few Americans 
who have studied in Paris are ever heard of as sing- 
ers at home. Once in a while an American will 
make a second or third rate success in Paris, but 
those who return to the United States, while they 


may exist as specialties in the limited repertory of 
French songs, are not often seen or heard on the 
concert platform. They cannot sing because, while 
the French diction art and the French style and rep- 
ertory are excellent within themselves, they do not 
constitute singing or voice culture or vocal devel- 
opment, and what is needed, first and foremost, in 
all singing is a voice, and a voice must be created 
out of the material nature has provided, and no one 
can create this voice who is not himself a master of 
the science and art of vocalization and voice build- 
ing. There may be some such masters in Paris; if 
so, I would be pleased to hear those whose voices 
have been built by them and become acquainted 
with the fact, as all of us in America interested in 
singing are anxious to know it. 

For these reasons and others not essential for 
presentation at this moment American singing 
teachers or vocal specialists have come here to Paris 
to develop their particular professional work, and 
among these the most prominent and successful is 
Frank King Clark, formerly of Chicago, who dur- 
ing his three years of activity here has established 
not only a wide reputation but a clientéle and a pro- 
fessional following which firmly establishes him as 
a Parisian musical and vocal authority of undoubted 
reputation and fixed permanency. We can hardly 
understand—we in America—how our vocal teach- 
ers can come here, in view of the overcrowded teach- 
ing field, and secure a foothold and become recog- 
nized as experts in their special field, but the rea- 
sons given above disclose the actual necessity for the 
specialty, and disclose, in addition, that some of our 
vocal teachers are far above the average European 
vocal instructors in all directions. 

Frank King Clark has demonstrated the absolute 
void that had to be filled, and has shown that this is 
a cosmopolis that does not consider the question 
of nationality in art after all, for among Mr. Clark's 
pupils today are French women who are anxious to 
acquire the voice science. Mr. Clark does not enter 
into special fields he does not pretend to cover; he 
is merely establishing a voice university, a voice 
creating school, in which pupils from all lands who 
are studying music, studying roles, studying diction, 
studying the repertory generally, and studying style, 
can also, as they must, study the voice, its function 
and its preservation. He not only does not conflict 
with any of the specialists existing here, but will 
prove of the greatest benefit to the whole vocal 
scheme in Paris and France. The success of Clark 
constitutes one of the highest compliments ever paid 
to the musical intelligence of America, and will 
prove the foundation of new methods and plans for 
the development of the voice of both Europeans and 
Americans. 

ee € 

Why does the French music publisher not utilize 
the United States for a further distribution of 
French music, particularly the modern French 
songs? The publishers do not seem to care to se- 
cure the profits that could be derived from a culti- 
vation of the American musical soil. Many French 
works are not known in the United States, never 
seen or heard, never reviewed and never will be. 
What object is there in publishing? I have always 
assumed that compositions are written to be printed, 
so that after printing and publication they may be 
distributed. instead of being kept on the shelves. 
There are on the shelves of Paris music publishers 
millions upon millions of musical compositions of 
all kinds, old and new, that are never sold; most of 
them hardly worth store room now, and many 
others are similarly doomed. I wonder if these pub- 
lishers inventory these mountains of sheet music, 
from which no copies are taken the year round, as 
of any value, and what value do they give it? I 
have been in one establishment that has dozens of 
alcoves filled with stands of sheet music reaching to 
the ceiling, each alcove with at least 40,000 pieces— 
dozens of such alcoves—and the paper on which 
these chansons and small orchestra works out of 


date are printed is not worthy handling to take it to 
the junk shop. I could not gather from the pub- 
lisher how he inventoried this stock. It may stand 
on the books at cost, and then it would probably be 
an inventory of several hundred thousand francs, 
when in fact it is all worthless, for no one would 
purchase it. It is dead. The music publishers are 
annually adding to this dead stock here. 
BLUMENBERG. 





E ae reports given out by the Metropolitan Op- 
era House management as to the plans for 
next season are still very incomplete and contain 
some announcements which must be received with 
caution. These announcements relate to “novelties,” 
and from long experience we 
WHAT IS DOING are able to say positively that 
IN OPERA. the public would be very 
much more impressed were 
the new works to be performed first and announced 
afterward. These novelties and revivals, according 
to the published list for 1904-5, are to include “Gio- 
conda,” “Lucrezia Borgia,” “Norma,” “The Fly- 
ing Dutchman,” “The Masked Ball,” “Meistersing- 
er,” “Coppelia,” “Puppenfee” and “Fledermaus.” 
Viewed from any standpoint the foregoing is a re- 
markable list. 

The season at the Metropolitan is to open on No- 
vember 21 with “Aida,” and will last fifteen weeks. 
The list of singers will be given out in completed 
form next week, but the members of the company 
already announced are Mmes. Sembrich, Melba, 
Eames, Nordica, Ackté, Fremstad, De Macchi, Ho- 
mer and Walker, and Messrs. Caruso, Saleza, 
Burgstaller, Dippel, Nuibo (!), Reiss, Scotti, Giral- 
done, Van Rooy, Goritz, Plangon and Blass. Hertz 
and Vigna will be the conductors. 

Caruso, Sembrich, Ackté and Fremstad are to 
sing in a revival of Johann Strauss’ “Fledermaus” ; 
Mme. Eames will sing Amalia in “The Masked 
Ball” and Mme. Nordica is booked for “Parsifal”’ 
and “Gioconda.” Mme. Fremstad, too, will have a 
try at the role of Kundry, and will replace Calvé 
(who is not to return) in “Carmen.” Mme. Sem- 
brich will appear in “La Sonnambula,” “Norma” 
and “Lucrezia Borgia.” Ten performances of 
“Parsifal” are in the present scheme, public interest 
permitting. 

It will be seen that the operatic horoscope for 
1904-5 differs very little from those of former years, 
but it is herewith given as a matter of news, par- 
ticularly for Europe, which gets its only knowledge 
of American musical doings through the columns of 
Tue Musicat Courter. This is not a boast bu 
a fact. It will be seen that Mmes. Eames and Nor 
dica are to return. They are Americans, and they 
are useful singers, but they are not new, for they 
have been heard many times in New York. The 
Opera announcement now has been public for over 
a week, but the nation remains calm. 


HE Musica Courter begs to acknowledge the 
receipt of the appended letter from John C. 
Hemmeter, M. D., Ph. D., professor of physiology 
and clinical professor of medicine at the University 
of Maryland. The communication needs no com- 
ment and will be as instructive 
to our readers as it was to us. 
Usage, which helps to make the 
rules of language, has given the 
words “objective” and “subjective,” employed in a 
musical sense, the meaning with which they were in- 
vested in the editorial referred to by Professor 
Hemmeter : 


THE USE OF 
WORDS. 


Battimore, August 15, 1904 
To The Musical Courier: 

The exact terms in which you speak of D’Albert’s art 
in Tue Musicat Courrer of August 10 reminds me of 
some of the admirable essays of Hanslick. You know what 
the art of music is and what a true artist is, scientific- 
ally, technically and psychologically. In physiology and 
psychology, however, we do not use the terms “objective” 
and “subjective” in the sense you have used them in speak- 
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ing of D’Albert. The objective is the outward technical 
part of an art or science, the subjective is the inward or 
psychologic aspect of an art or science. In medicine, if 1 
speak of an objective symptom or sign, I mean one which 
I can control and verify by physical methods of investiga- 
tion; for instance, if a man has a consolidated lung | can 
prove it by percussing his chest and listening to his breath- 
ing ; I need not take his word for it. Thus dullness of the 
chest on percussion is an “objective” sign. But if a man 
tells me that he has a pain anywhere or that he sleeps 
badly this I cannot verify by physical methods, and it is a 
“subjective” symptom. On page 70 of that number you 
speak of piano playing, using the term 
“subjective” differently from the manner in which I have 
indicated. For instance, you say, “The interest centres in 
D’Albert’s playing in the xsthetic aspects of music, &c.,” 
and you continue as follows: “Where the pianist appears as 
a piano poet the criticism naturally eschews the character- 
istics of the expounder, whose objective piano playing 
relegates the virtuosity of the subjective poesy to another 
sphere.” I should that the virtuosity, being the out- 
ward or technical part of piano playing, the physical part, 
that which we can control by physical or mechanical ex 
pertness, was the objective part, but that the term “piano 
poet” should be more strictly confined to him who has pre- 
eminent talent in presenting the inner or zxsthetic aspects 
of music. The esthetic aspects of music and the piano 
poetry are, to my mind, the subjective part of the art of 
But virtuosity or technical development is the 
in playing; 


‘objective” and 


say 


the pianist. 
objective part. Technic 
that is, the zsthetics of music are subjective 
tradistinctions are quite essential because we have too many 


is objective, poetry 
These con 


piano technicians in our country, and too few piano poets. 
Of course, the highest is represented in such a 
colossal genius as D’Albert, who, similar to Rubinstein 
and Liszt, combines in the same person both aspects of his 
What you say of the critics of the daily papers is no 


talent 


art. 
exaggeration, but your irony is so delicate and subtle that 
it will not penetrate the hides of these people. Some of 
their criticisms remind me of a verse in vogue when I was 
a student in Wiesbaden: 


Wiesbaden liegt am Salzbach Strand, 
Am Rhein liegt Oberwesel, 

Zum bessermachen gehért Verstand 
Kritisiren kann jeder 


Yours faithfully, 


Esel. 
J. C. Hemmerer. 





HE Musica Courier is in receipt of the ap- 
pended letter, which contains enough good ad- 

vice of a certain kind to deserve reproduction on our 
editorial page. That is the 
best way, and the only way 
to disseminate musical in- 
among all the 
The rules in the fol- 


ADVICE TO PIANO 


STUDENTS. : 
iormation 
musical people everywhere. 
lowing letter that appeal to us very strongly are 
Nos. 3, 6, 8, 9, 10, 15, 16, 18 and 19: 
New Y 
To The Musical Courier: 

In reading your article, quoted from the Sun, 
headed “Starting a Musical Career,” I am filled 
with wonder (and pity) for “Mary Jones.” So 
much has been written on this subject that I con- 
clude the case in question is no uncommon one. 

for the 
young piano players who are prematurely aching 


ax, August 30, 1904 


Nevertheless, my sympathy is aroused 
to appear in public (Heaven only knows why!). 
After some years of study and observation on this 
subject, I have come to several conclusions, which 
may be of benefit to my young countrywomen, and 
that is my only excuse for rushing into print. 

My first rule in deciding a musical career is: 
Don't decide; it will come to you; those things 
are ordained 

2. If you are truly gifted, you need never pay 
$10 an hour; even hardened celebrities will take 
you for less 

3. The technic must be wel! settled at sixteen 

4 Study ten years (not six months) slowly, 
calmly, patiently; for that you must have money. 
( Borrow it if you can; don’t be a vampire to your 
own family.) 

5. After this, continue to study, study, study, 


and plunge into Life. Know, Love, Suffer, and 


Play! 
6. Know intimately and fluently the entire piano 
literature. 


7. If a woman, pretend to compose; it will at 
least broaden your conception of great works 

& Pray to God every night to make you a good 
pianist (and go to hear all the others to se if He 
is doing it!). 

9. Read philosophy, poetry, medicine, physical 
culture, history, biography, fiction, and the daily 
newspapers. 

10. A careful survey of Tae Muswat Cover 


each week will yield a fund of information regard 
ing the musical situation in New York and else- 


where. 
11. Live much alone and meditate. 
12. If the world wants you, it will seek you 


(and so will managers) 

13. If you feel that you must engage a hall, do 
it for someone else 

14. Always help your brother and sister pianists 
when you can (even should you thereby earn their 
eternal enmity). 

15 Avoid 


your piano instructor 


(if possible) falling in love with 
It is detrimental to mental 


progress (whatever he may tell you to the con 


trary) 
16. Shun trivial characters; they tirtsel one 
17. Accept only a sufficient number of pupils to 


make your living expenses. Do not let teaching 


encroach upon your studies 


18. Be beautiful if you can, and dress to suit 
your station 
19. Study at least eight hours daily (not a 


senseless strumming), and be ready. If the great 


world calls you, Go; and do your best—and charge 
all you can, for “Art is long!” 
Piano STUDENT 


HE New York Evening Post has unearthed 


T 


Here they are: 


some interesting things about Japanese music. 


The Japanese have always held poetry in high 
It is on record that in the year 438 A. D 
had to death 
wrote a poem which made so deep an impression 
Music, 
on the other hand, has always been regarded, as 


honor 


a criminal who been condemned 


on the Emperor that he pardoned him 
be ex 


The 


no one 


it was by the ancient Romans, as an art to 
ercised chiefly by geishas and blind men 
composers are not held in honor; indeed 

ever asks who wrote the piece that happens to be 


played. Nevertheless, the practice of music ex 
tends to remote times; the koto—a sort of zither 
—was known in China, whence the Japanese 


derived it, 2,000 years ago. The rules for playing 
it are more complicated than those which David 
explains to Walter in Wagner's “Meistersinger”; 


blind 
know how to conceal this pedantic side of 


but some of the players—particularly the 
men 
the music by means of dainty musical ornaments 


The 


banjolike samisen 


favorite instrument of the women is the 


The weakest side of Japanese 
music is the vocal—though, to be sure, they laugh 


at our vocal music. Their professional singers 


indulge in so many strange noises that we find it 
difficult musical sounds and definite 


Richard Wa thinks 


that the trouble with Japanese vocal music 


to discover 


intervals in them laschek 


lies 
chiefly in this unnatural way of singing it. The 
compositions themselves, he are actually 


not badly invented 


avers 


There is many a Japanese 


musical idea of which a European could make 
good use, but as long as the present style of 
singing lasts all hope of improvement must be 


abandoned 
HE statement published by the New York Sun 
that Hermann Hans Wetzler, the conductor of 

the Wetzler Symphony Orchestra, would “give it 
up in New York and go abroad to make a reputa 
tion” is absolutely without foundation, and is em 
phatically denied by no less an authority than Mr 
Wetzler himself. “There is nothing to ‘give up’,” 
says Mr. Wetzler, “for my Symphony Orchestra 
was not more permanent than any other orchestra 
York 


good orchestral music urged me to inaugurate the 


in New A number of persons interested in 
symphony concerts which I have been giving, and 
that they were a success is amply testified to by the 
sum total of my subscription lists. I have not yet 
decided whether I shall go on with the concerts this 
winter. That will depend entirely on how I feel 
after my vacation. 
rehearse and perform the programs which the Wetz- 


ler Symphony Orchestra has given at its regular 


It is no small work to compile, 


concerts. This is not the time for concert announce- 


ments. The other orchestras have not published 


their plans for the new season, so why should I? esting features 





It is that Richard Strauss wrote to several 


prominent European orchestras recommending them 


true 
to engage me, but that was by no means to be a 
permanent exile for me. I simply share in com 


mon with other American conductors the ambition 


at some time or other to lead some of the great 
European orchestras. It is a matter of sentiment, 
perhaps. In due time I shall inform the musical 
public, through THe Musicat Courter, about my 
New York plans for the season of 1904-5." If Mr 
Wetzler should resume his symphony concerts here 
it would certainly not be the fault of the daily 
newspaper critics of this city. Most of them have 
gone out of their way to do harm to Mr. Wetzler 


Mr. Wetzler has 


been a copious buyer of program notes, biographies, 


and his concert projects never 
sketches of composers, symphonic analyses and the 


like 


the young American conductor, but he refuses to 


The critics have tried their best to intimidate 


be intimidated. He is not that kind of a man. Be 


sides, the public stands by him, and that is what 
counts in the long run. 


—s—- 


SQer an? SANE ), the conductor, left South 


ampton, England, for South Africa on Au 
4 


gust 26 to take charge of the Moody-Manners Op 
era Company traveling in that part of the world 
Fancy an opera company in Africa! But that is not 
strange after all, for there is permanent opera in 
Algiers, in Tunis and, of course, in Cairo, where 


about 40 years ago “Aida” had its premiére on the 
occasion of the festivities connected with the open 
ing of the Suez Canal. Moody-Manners Opera 
Company A is producing excellent results in its 
tour through the English provinces. Mme. De Vere 
Sapio is a member of it. And these opera compa 
nies produce grand opera in English—which we 


should not forget 
Band of the Garde Republicaine. 
» Garde Rept ine i ta one 


Bae Musique de ls iblics oO 
of the most celebrated of tl ! tary ba im tf 


York aboard 1 French Lit teamer 


rope arrived at New 
La Savoie last Friday and rema here 1 sturday 
night, when it started for St. | The } , fi 
a five weeks’ engagement at the Expositior During thei 
stay in New York the member { the f re tior 
were the recipients of many courtes att t rep 
resentative Franco-Americat tizvens f (Greater New 
York The band, wl t f 
mentalists, is under the direction of Gabriel P 

A reception, followed by a bar tw given t e % 
iting musicians Saturday afternoor the Hotel M 
banquet was tendered by J. B. Martir nd it pr ad 
a feast as his high reputation as a caterer guaranteed. It 
was served in the large dining root n 
Morin’s Franco-American Band gave ! re 

The toastmaster was the Hon. Ferdinand Levy, w 
troduced the following speaker M le Magny 
Consul General of France; Louis Martin ting | dent 
the Hon. Charles \ Fornes, act ng Mayor New Y b 
the Hon. Victor J. Dowling and M. Gabriel Par: All the 
addresses were in French 

The Garde Republicaine Band is the oldest military band 
n France, having been organized in 1856 Then it had 
fifty-five men and its leader was M. Paulu At the Par 


Exposition in 1867 the band took the first prize over the Ir 


perial Guard Band, favored by Napoleon ITI In i871 the 
band ¥ sited London and played i the Interr : kx 
hibition. In 1872 the famous French | ! ted Bost 
and participated in the great Ps J pre i ‘ 
by Patrick Gilmore. In 1873 M. Paulus was decorated a 
chevalier of the Legion of H In 1802 M. Gabrix 
Parés was appointed leader of the band He is for four 
years of age and a composer of note 

After completing engagement t the St. I ex 
sition the band will give three concerts in New York in the 
Metropolitan Opera House 

Wirtz Piano School. 
EPTEMBER 10 is the opening day of the Wirtz P 
School for the enrollment of pup | regula 

season begins September 12 l he d it 
annual prospectus, which contains many new ar 
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GUILMANT A GUEST OF CARL. 


ILLIAM C. CARL, organist of the “Old First” 
Presbyterian Church and director of the Guil- 
mant Organ School, arrived from Europe Fri- 

day, September 2, on the steamer La Savoie, in company 

with Alexandre Guilmant, the great French organist and 
composer. The organists took a carriage and were driven 
to Mr. Carl's studio-residence, where M. Guilmant passed 
the night. The next day both left for the St. Louis Ex- 
position, where each is to give recitals. Mr. Carl is to play 
twice, and M. Guilmant, on September 12, opens a series 
of thirty-six concerts, as previously announced in THe 

Musica Courier. 

M. Guilmant is in the best of health and glad to be in 
America again. He is greatly thterested in the Guilmant 
Organ School, of which he is president. Mr. Carl will ap- 
pear at the Exposition September 9 and 10. While abroad 
he spent several weeks with M. Guilmant at his villa at 
Meudon, France, and was present at the final concours of 
the Paris Conservatoire. Besides meeting many of the fa- 
mous organists he received much attention from the artists 
of Paris. M. Louis Vierne will dedicate his new organ 
symphony to Mr. Carl and M. Henri Deshayes has pre- 
sented the manuscript of a new organ suite in five move 
ments (with the dedication) which Mr. Carl will produce 
in New York this fall. After leaving Paris Mr. Carl toured 
Italy. In Rome he attended a reception given by Pope 
Pius X and was also present at the anniversary of the corona 
tion of the Pope at St. Peter’s in Rome. After the Mass 
Mr. Carl was introduced to Signor Perosi by Father 
Young, of New York. The Mass sung was by Palestrina 
ind Orlando di Lassus, with the Benedictus by Perosi, the 
entire service following the ideas of the new Pope 

Mr. Carl brought home with him a portfolio of new 
compositions, thus adding to his already extensive reper- 
tory. He will have a busy season with his work at the 
church, the Guilmant Organ School and concert engage- 





ments. 

The band of the Garde Républicaine were also passengers 
on La Savoie, bound for St. Louis, as well as the mem 
bers of the French jury. At the concert on board both M 
Guilmant and Mr. Carl appeared, as well as the French 
orchestra. 

In St. Louis both M. Guilmant and Mr. Carl will be the 
guests of Mr. Galloway, organist of the Exposition 

The following are Mr. Carl's programs 

FIRST CONCERT FRIDAY, SEPTEMBER 9, to04 
Allegro Moderato (sonata E minor) Ludwig Boslet 
Before the Altar (Wedding Music). John Lund 
Tempo di Gavotte. . ‘ Georg Friedrich Handel 

J. S. Bach 
Ernest H. Smith 

Gustav Merkel 

Joseph Callaerts 
Th. Dubois 


Fugue in D major 

Idylle Piffaro 

Choral with Variations 

Teccata in E minor 

Preiudium per Organo (acanmpetet) . 
(Dedicated to Mr. Carl.) 

Grand Cheeur en Forme de Marche. ° Alex. Guilmant 
(Dedicated to Mr. Carl.) 

SECOND CONCERT SATURDAY, SEPTEMBER 10 

Concert Piece (manuscript) B. Luard Selby 
(Dedicated to Mr Carl.) 

Rondeau en Musette. 

Toceata in C major. J. S. Bach 

Pastorale, op. 103.... peeadennee Gustav Merkel 

Concerto in D minor os G. F. Handel 

(With cadenzas by Alex. Guilmant.) 


Jean Ph. Rameau 


isuabdacd -F. de la Tombelle 

Comes Gs G Gibicccsveccevssacccscncs ae Alex. Guilmant 
(Dedicated to Mr. Carl.) 

Rigaudon.... ; Jean Baptiste Lulli 


Finale in E minor.. 


Marche Pittoresque Ernest R. Kroeger 








S. G. PRATT’S ‘‘ AMERICA.”’ 


HE new music drama “America” in picture, music and 
song, composed and arranged by Silas G. Pratt, and 
comprising “Paul Revere’s Ride,” “The Revolution,” and 
“The Civil War,” has been produced during the summer 
with great success at the Ocean Grove Auditorium, and 
lately at Basking Ridge, N. J 

The work is original with Mr. Pratt and most novel as 
well as highly exciting and dramatic 

The music of “Paul Revere’s Ride,” “The Revolution” 
and “The Battle Fantasia,” which comprise the chief 
features, is in itself intensely descriptive, fascinating, cumu- 
lative and artistically developed to a great climax, as in the 
“Fantasia.” 

The melodies used in the latter are “Battle Cry of Free- 
dom” for the advance of the Northern armies, “Dixie 
Land” for the South, and these are brought together 
simultaneously with fine musical as well as dramatic effect 
With the crash of battle they are torn into fragments and 
given in the minor mood, sometimes together and again 
responsively, defiantly, and later regretfully and sadly, as 
the hurly-burly of the conflict passes off in the distance. 

Probably the best, most artistic and completely satisfying 
part, from the musical point of view, is the fine apotheosis 
in the form of a dirge. “Maryland, My Maryland” and 
“The Star Spangled Banner” are treated in the minor and 
major moods, at times together, with beautiful effect, con 
cluding with a strict canon of the chorus of the national 
song, while underneath the strains of “Dixie,” “Battle Cry 
of Freedom” and “Maryland, My Maryland” are inter 
woven. 

Mr. Pratt, not satisfied with composing such graphi 
cally descriptive music, has also, with infinite pains and 
patience, and at considerable expense, collected historical 
pictures, to give a truthful illustration of the different 
works, In “Paul Revere’s Ride” some twenty-five views 
are shown during the music In “The Revolution” 
nearly sixty pictures lend realism, and during ‘The Battle 
Fantasia” as many more views of the great events are 
shown. Thus a combination of panoramic realism and 
action is attained, logical, varied and cumulative, with the 
charm of musical art, in the course of a single evening's 
entertainment, which would require upon the _ theatric 
stage months to to represent 

Mr. Pratt is now receiving numerous offers of en 
gagements, and as the general historical and patriotic 
character of the work is so pronounced, many colleges 
and institutions of learning are negotiating for its pro 


duction 


SSE = = 


The Unschuld University. 
HE address of Henri P. Cole, secretary of the Un 
schuld University of Music, Washington, D. C., is 
1333 F street N. W., not 133, as in last week's issue. All 
applications for admission to the university should be made 
to Mr. Cole 











SCHUMANN-HEINK AND 
“LOVE'S LOTTERY.” 


IMULTANEOUSLY with the first performance 

of “Love’s Lottery” by Madame Schumann 

Heink and company, at the Detroit Opera 

House on Monday evening, September 12, there 

will be a copyright performance of the same 

opera in London, England. Contrary to cus 

tom this will not be a mere makeshift performance. Amer 

ican managers as a rule when wanting to protect plays for 

later English production send over to London a manuscript 

copy of the play, and let some friend or agent gather a 

few players to take the manuscript in turn and read the 

lines allotted to the various characters. It can be readily 

understood that such perfunctory reading gives no good 

idea of the possibilities of a play. Before buying or un 

dertaking to produce a play the intelligent producer wants 

the manuscript in his own hands in the solitude of his 

own room or private office to pore and ponder over, to 

give interpretation to lines and draw on his imagination 

for the “stage pictures,” and to get the full force of possi 
ble “stage situations.” 

But the English copyright laws demand a performance 
or “reading” by men or women to fill the various char 
acters in the book, and therefore they are usually com 
plied with in the slipshod manner indicated. For the new 
Schumann-Heink comic opera, however, Mr. Whitney 
wants something better than a mere copyright reading. He 
wants to show London theatre owners just how good his 
latest piece of operatic property is in order that time for 


its production can be more readily secured, and he wants 
to protect the beautiful music and striking comedy situa 
tions of “Love’s Lottery” from the hordes of shameless 
plagiarists on both sides of the ocean. To that end he sent 
a member of his executive staff to London a few days 
ago equipped with manuscript and parts, and with instruc 
tions to gather a company and pay for the study and play 
ing of the opera at three complete performances Of 
course these “trial” performances will not be given with 
the lavish costume and scenic effects which will be in evi 
dence during the performance of “Love's Lottery” in this 
city, and they will not have a Madame Schumann-Heink 
with her glorious voice to sing the music, but they will 
give wise theatre managers enough insight into the merits 
want it for their theatres 
spending $1,000 


of the piece to judge if they 
Therefore Mr. Whitney figures that he 
for every $50 heretofore spent by an American manager 
for an English copyright performance, but his faith in his 
new opera is such that this difference will come back to 
him manifold 


Madame Von Doenhoff Returns. 

FTER a two months’ absence in the country, Madame 
Von Doenhoff resumed vocal lessons September 1 

She has among her pupils some particularly fine voices 
sure to become known. These come to her from all parts 
of the country, and a prominent manager sends the finest 
voices he hears to her. Madame Von Doenhoff has the 
advantage over many teachers in that she is herself a fine 
singer, with an exact knowledge of the right way to bring 


out a voice. 








American Tour of 


Mime. BLAUVEL 





ENGLISH TOUR, 
Sept. to Dec. 7, 1904. 





Management W. F. PENDLETON. 


Beginning December 106, 


Address all communications 


1904. 
toc H. G. SNOW, 


Daly’s Theatre Bidg., 1225 Broadway, NEW YORK. 


Telephone, 2547 Madison Square 
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“LESCHETIZKY” mse ive 


Named after PROF. THEO. LESCHETIZKE of Vienna, by his special permission. 


DE WIENZKOWSKA, 
ALL. Address Communientions : ‘47 ~. et Tntment Me} Satis swt 
virtuesa and teacher is eminent.” 
and possesses an extraordinary ability of communicating to others a 
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BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 
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Send for circulars and read the endorsements aad aims. 
1125 Madisee Avenue, NEW YORK CITY. 
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Mrs. ( 


Institute, Pittsburg, Pa., has been in New York for th 





past two weeks purchasing pianos and selecting music for 
»w in its fourth year 


the coming year. The institute is n 


and is one of the most progressive institutions of its kin 
in the State. Mrs. Summers is in charge of the voice de 


Prof. W. W 


having been much improved 


is still director 
The 


partment Hubner 
institute 


foreign and American teachers 


B. Summers, secretary of the Pittsburg Musical 


c 


his health 
employs both 


This summer's season has proved most auspicious for the 


success of Madame Ogden-Crane and her pupils. A serie 
of musicales given by her at the Marlborough Hotel, As 
bury Park, brought forward many promising voices 
class of 1904-5 will be organi concert, 
work by the middle of 


zed for opera anc 
when Madan 


The 


orator September 


Crane returns to her studio at Carnegie Hall men 


bers joining the profession this month from 


Phe 


1 


the School of 


Opera are May Murphy, “The Strollers”; Ethel Holton 
Woodland”; Leila Parsons, “Beauty and the Beast 
Frederick E. Bristol, the well known vocal teacher, re 

sumes teaching Monday, October 3, at the Hotel San Rem 

Seventy-fifth street and Central Park West. Mr. Bristol 

spent most of his time during the summer on his yacht 

and has entirely recovered hi which was not of the 


best at the close of last season 

The well known manager of concert artists, Loudon G 
Charlton, and Mrs. Freda Bour Hitchcock 
Chursday, September 1, at the Church of the Transfigura 


tion, the Rev. Dr 


were marrice 


Houghton officiating. Only the immedi 


ate relatives were present at the ceremony. Mr. and Mrs 
Charlton have gone to Nova Scotia for a fortnight. They 
will spend October in New Rochelle, and after November 1 


will occupy their New York r the winter 


partment f 


Carl Eisler, the conductor, of Vienna, has beet 


engaged for the Metropolitan Opera Hous« 


musical 


Mrs. Lucille Morris, the pianist, will resume her active 
teaching about the middle of this month at her studio, 201 
West Ejighty-first street | 


pils, Miss Barbot, of South Carolina, and Miss Clark, of 


MARC LAGEN 


TENOR. 
Management Dunstan Collins, 
638 Fine Arts Building, Chicago. 
Conservatorium der Geselischaft der 
Musikfreunde in Vienna. 


Instruction in the Master School of Piane Playing will 
begin the end of September under the direction of BMIL SAUER. 

Applications for entrance must be addressed to the Direction of the 
Conservatory. Pupils must bring proof of their previous musical 
studies, also a certificate of birth and of health Fees, 600 kronen (§1) 
annually. to be paid in advance. in three instalments Fee for 
registering, §2. Entrance examinations on September 24 Applicants 
must play a prelude and fugue from Bach's “ Wohl temperirte 
Klavier,” and a big classical and a modern piano work from memory 
Choice left to the pupil. Pupils must pledge themselves to remain in 
the institution at least ome year. For further details see Catalogue, 
which may be had on application 


Joseph Baernstein Regneas 


BASSO, 


STADT THEATER, NURNBERG, GERMANY. 
In America April, May and June, 1905. 


PARTICULARS 
To STADT THEATER, NURNBERG, 
Or WM. FISHER, 51 East 64th Street, New York, N. Y. 
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wo of her most advanced pu 
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Masloal Briefe, 


| 


Denver, have been studying with her during the smmer Hall. The ceremony was performed at the historic Church 


months and will continue with her through the season of the Transfiguration, on East Twenty-ninth street, by 
the rector, the Rev. Dr. George C. Houghton Miss Vir 
Samuel Bowden Moyle announces the reopening of his 8!™a Emerich, of Oswego, attended the bride as maid of 
vocal studio, 39 West Twentieth street, Monday, Septem- onor. The ushers were Edward C. Babcock, Jr., Fran 
ber 12 Blossom, W. B. Post and Roland PI | Che bride wore 
white satin adorned with point lace, a tull and carrie« 
Bruno Huhn conducted a successful performance of “The es o the valley and orecl M hmet wore pa 
Persian Garden” at Deal Beach on Labor Day. The singers ™e chif irried bride rose \ reception f aac 
were Anita Rio, Katherine Fleming, John Young and Carl it the Balk k residence rd : negie Hi 
Dufft Har s Kronold, the ‘cellist, assisted at the concert Y mg Mr Buck made a re ta . Germany ead 
ing tenor in opera. Since he returned to this country he 
has sung m concert and oratorio, and on certain days it 
Dadley Buck, Jr., Weds Miss Babcock. the week gave vocal lessons at his studio in Carnegie Hall 
UDLEY BUCK. IR.. the son of Dudley Buck, com he Babou are promune society as we as im the 
[) poser and organist f Brooklyn, was married at musical world. Mrs. Babcock is a pianist and manager of 
noon Chursday September I Miss Helen Babcock a concert rea fa meh cla During the sea many 
daughter of Mr. and Mrs. Edward C. Babcock, of Carnegie charming giv t her studio 


Beginning Monday Evening, 
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Musical Clubs. 


— 


Newport, R. 1.—The Alpha Musical Club gave its first 
public concert at the hall of the Y. M. C. A. 

Kingston, N. Y.—The Edward I. Stone Violin Club was 
recently orgatiized, with Mr. Stone as leader. The officers 
are: President, Leroy Cashin; vice president, Walter Clin- 
ton; secretary, Isadore Abrahams; financial secretary, Ed- 
win Burns; treasurer, Harry Palen. 

Davenport, la.-—The Mendelssohn Club, organized in 
the late spring by juniors from the Davenport High School, 
gave the first musicale at the residence of Miss Marie 
Mosenfelder. 

Hartford, Conn. —Cowen’s “Rose Maiden” was sung at 
the summer concert by the Hartford Conservatory Choral 
Union and local soloists. 

Warssw, N. Y.—A Schubert program was presented at 
the last meeting of the Addisonian Club. 

Oshkosh, Wis. —The 145th musicale of the Music Club 
was given at the home of Miss Elizabeth Waters, on Elm 
street 

Burlington, fa. —At the annual business meeting of the 
Musical Club the following officers were re-elected: Mrs. 
Cate Gilbert Wells, president; Mrs. G. H. Higbee, vice 
president; Miss Florence Pilger, secretary, and Mrs. Carrie 
Eggleston, treasurer. Miss Stein was elected assistant sec- 
retary. 

Newburgh, N.Y.—The Schubert Club closed a success- 
ful season with a concert at the First Congregational 
Church. 

Dayton, Ohio.—A number of excellent artists from out 
of town assisted the Philharmonic Society at its ninety- 
third concert 

Yonkers, N. Y.—During last season the Choral Society 
gave several good concerts. At the annual election recently 
held the following officers were chosen: W. M. Taussig, 
president; Thomas R. Almond, vice president; Wilson A. 
Burrows, secretary, all re-elected; H. T. Campbell, treas- 
urer; Frank Pearce, librarian; A. L. Green, assistant li- 
brarian; Mrs. H. A. Robinson, James Abbott, F. S. Cook 
and S. C. Hunter, members of the board of governors 

Akron, Ohio.—Mrs. Spillman Riggs is the new president 

of the Tuesday Musical Club. Mrs. Howard Siegrist is the 
secretary. N. L. Glover is chairman of the evening sec- 
tion of the club, Edward Carl secretary and C. F. Picton, 
librarian. The club holds meetings afternoons and even- 
ings during the regular musical season. 

Aurora, Iil.—Mrs. Emma Hopkins directed the last 
program of the St. Cecilia Club at the home of Mrs. Clara 
M. Stuart, 253 Benton street. 





Stillwater, Mian. —The Stillwater Piano Quartet is com- 
posed of Mesdames Browne, Colligan, Whitworth and Miss 
Beatrice Sanftenberg. 

Toledo, Ohio. —Mrs. Frank Sieberling, Mrs. Albro Blod- 
gett, Miss Alice Schroeder, Jean Parre, S. R. Gines and 
Miss Mary Willing were the soloists at the last concert of 
the Eurydice Club. 

Vi heeling, W. Va.—The Woman's Musical Club gave 
fifteen concerts last season, assisted by soloists from here 
and other towns. 

Maione, N. Y. —The officers of the Chorus Club are: 
President, G. Herbert Hale; vice president, S. E. Gregg; 
secretary, Miss Jennie Puffer; treasurer, Lansing Donald- 
son. A chorus of 125 voices, under the direction and 
leadership of Carroll H. Vance, of Potsdam, appeared at 
the last music festival of the club. 

Batavia, lil. —Like other places, Batavia has a St. Ce- 
cilia Club. Mrs. Keller Leet, of North Lake street, enter- 
tained the club at the annual meeting. Officers elected 
were: President, Miss Mary Courtright; vice president, 
Mrs. Perry Dennison; secretary, Mrs. David B. Piersen; 
treasurer, Miss Hattie Spring. 

Columbus, Ohio. —The year book of the Women’s Mu- 
sical Club gives an interesting short history of the club 
from its inception twenty years ago to the present time. 
The officers are: Mrs. Ella May Smith, president; Mrs. 
Charles Radfield Morrey, vice president; Miss Charlotte 
Robinson, secretary; Miss Emma Ebeling, treasurer; exec- 

utive board, Miss Charlotte Robinson, Miss Alice Speaks, 
Mrs. Andrew Timberman, Miss Hedwig Theobald, Miss 
Emma Ebeling, Mrs. Charles B. Morrey, Miss Clara 
Michel, Mrs. Edith Sage McDonald, Mrs. Maud Wentz 
McDonald. There is a large list of associate members. 

San Francisco, Cal..—The Mansfeldt Club is composed 
of advanced pupils of Hugo Mansfeldt who have devoted 
themselves to the study of the methods and creations of the 
masters of piano composition. Its semi-monthly meetings 


have been so productive of enjoyment and so stimulative 
of understanding and appreciation of the great composers 
and their works that the club has determined to enlarge 
its scope and will give a series of concerts each season. 
The members are: Mrs. Ruth Childs Carver, president; 
Mrs. Joan Baldwin, Miss Ethel Duke, Miss Eula Howard, 
Miss Lucie Jacobs, Miss Fernanda Pratt, Miss Nell Rauch, 
Miss Carrie Scheuerman, Miss Helen Stocking; Hugo 
Mansfeldt, director. 


Another Tribute to Mr. Harper. 


HE following communication has been addressed to 
William Harper, the New York basso: 
Metvin Vittace, N. H., August 16, 1904 
Dear Me. Hagrer—Your work at the fifteenth annual meeting and 
festival of the New Hampshire Music Teachers’ Association at The 
Weirs, N. H., was so satisfactory, and indeed delightful, in every 
way that I feel it a duty to say as much to you. From Gounod's 
aria “Dio dell’ Or” (“Faust”) to Dubois’ wonderfully pathetic aria 
from “Seven Last Words”—“God, My Father, Why Hast Thou For- 
saken Me?”’—seems to me the two extremes, and you were equally 
successful in both. Surely your delightful voice and dramatic in- 
stincts are gifts you ought to be thankful for May I add your 
willingness and kindness in all things make the duties of a con 
ductor more of a pleasure than an anxicty 
I wish you success commensurate with your artistic temperament 
Most sincerely yours, 
H. G. Brarspert, Conductor 


and ambitions 





Shockey at Weldon Springs. 


REIC SCHOCKEY, a pianist with an established 

e reputation in the South, appeared as soloist August 

25 and 26 at the Weldon Springs Chautauqua. On the 

first date Mr. Schockey performed the Mendelssohn con- 

certo and on the second the E flat concerto by Liszt. An 

audience of 6,000 people warmly applauded Mr. Schockey 

Musicians declared his playing to be the finest heard there 

in some years. His correct interpretation of two widely 
different works | was pronounced quite unusual. 
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MARIETTA BAGBY 


CONTRALTO. 
Masagement AMERICAN ARTISTS’ BUREAU, 
4 No. 2394 Seventh Avenue, NEW YORK. 





CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 





Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York. 

On account of Mr. Habelmann’s stay in Europe procuring 
operatic engagements for some of his pupils, the School will be 
CLOSED during July and August. 

Applications received at this office or at the above address. 


SCHOOL REOPENS SEPTEMBER 6, 1904. 





ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
CONCERT, THEATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts ripen oa and managed. 
The Royal Agent for Drawing Room Entertainments. 
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Schroeder - Hanfstaengl and Stock- 
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Concerts, Oratorios, Recitals. 


Address: 4425 West Pine Boulevard, 
St. Louis, Mo. 
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Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply tc ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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September 3, 1904 
ISS MABEL FRENCH, who will repre- 
sent the Faelten Pianoforte School in 
New York, has taken a studio in Carne 
gie Building, and will begin teaching on 
October 1. 
eS € 
Louise Ainsworth-Drew, who made a great suc- 


Boston 


Mrs 


cess with the Bostonians during the past season, when 
she was the leading contralto, is now singing with the 
Fritzi Scheff company. Mrs. Drew is well known as one 
of Madame Edwards’ pupils, having been heard at a 


number of concerts in this city 
eS & 


Miss Clara Munger, who returned from Chicago 
She has many 


re- 
cently, was in town one day this week 
lessons already arranged for, but will remain at Auburn- 
dale for some time before opening her studio for more 
than one day a week. 


eS 


Madame Edwards, who has been West on an extended 
trip, is her studio in Westland avenue, where 


she is daily interviewing pupils, hearing voices and ar- 


again at 


ranging hours for lessons 


fe 


Mrs. Richard Blackmore, who is so well and pleasantly 
remembered in this city, spent some months this summer 
at her former home in Waverly, N. Y., where her mother 


now resides. During her stay Mrs. Blackmore sang at a 
concert in Athens, achieving a great success, the unani- 
mous opinion being that her voice had never been heard 
to greater advantage In its report of the concert the 
Athens Gazette “Mrs. Blackmore has not been 
heard in Athens for a long time, but in her former visits 


she had left a high impress upon the people as a fine 


said: 


artist. It seemed last night as if the spell of silence was 
broken with a most wonderful revelation of her musical 
excellence and that her singing was better than ever before 
The gem of the evening was the ‘Ave Maria’ with pi 


ano and violin accompaniment, as sung by Mrs. Blackmore 
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Everyone was spellbound from its commencement until the 
last notes died away.” 


Ernesto Console. 


ERE are some more press notices of the great Italian 
pianist, Ernesto Consolo, who is coming to America: 


Ernesto Consolo introduced himself to the Hamburg concertgoers 
on the occasion of the last chamber music concert of the Bohemian 
Yesterday he gave 


String Quartet. He at once made many friends 


a concert af his own with a high class program, and unfolded an art 


which might be called startling, if this worn out word may still be 
the expression for the utmost. Only a poct would be able to find 
the words to do justice to a poctical soul like Consolo’s. His play 


ing has all the virtues of the most prominent virtuosos, but he does 


not commit a single sin of theirs. The technic of the artist, though 


it be as extraordinary and complete as it is, does never show in his 
reproductions, it never obtrudes itself. It is always the inner mean 
ing, the soul of a work of art, which be tries to get hold of, and he 
always succeeds in doing so Consolo can do everything on the 
piano; he sings, he cries, he shouts, he finds dramatic and heroi 
accents, he finds the softest sounds of a pure sentiment He knows 


how to oppose a “forte” of amazing power to a “pianissimo” of in 
comparable softness. In Chopin's fantasie he often has veiled whole 
melodies in fragrant charms, and has produced a sound that re 


minded of the bells of the clock of which Alphonse Daudej said 
“La sonnerie semblait sortir du The success of the artist 
All people present seemed to become cx 


passe 
necious 


was @ stormy one 


of the fact that they had spent their time with a selected one An 
evening not to be forgotten!—Hamburg, 1900 

Signor Consolo is a mature, copiously gifted artist, who knows 
exactly what he is aiming at He has a brilliant technic, phrases 
beautifully, and his magnificent touch is full of variety Special 
praise must be given to Signor Consolo for his fresh, truly Italian 
sanguine “tempi,” which, however, never were exaggerated All in 
all the sympathetic artist's playing was an exceptionally msthetk 
treat.—Petersburger Zeitung, March 10, 1901 

Ernesto Consolo played here some years ago and lately has 
roused the greatest expectations when playing quintets with the 
Bohemian String Quartet His own concert took place yesterday, 
and must be certainly regarded as a truly isolated success and a 
highly artistic manifestation throughout the whole of the program 
Signor Consolo, who bails from Lugano, was a surprise indeed, and 
he has stirred up the admiration of an understanding audience 
The artist would have to be placed in the front rank of the ing 
masters of the piart if only for his being a true poct The im 
mense scale of variety of his touch, the first rank technical equip 
ment, the physical strength, an unfailing memory, all these qualities 
he only uses as the mediums of a priest of art who has been 
consecrated by the muses.—Neue Hamburger Zeitung, February 21, 
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Kathleen Howard, Bessie A. Knapp. Grace Ames, Katharine N. Fiqué, 
Aimée Michel, Pauli-Schroder and Mme. Rudolph Lesch 


Evans, Adah Benzing, Eleanor Creden 
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SUBSCRIPTION CONCERT, AMSTERDAM 


Signor Consolo is not only an eminent virtuoso but also an artist 








with a first rank individuality. His renderings are poctical as well 
as enchanting. He will forever remain in our memory as one of 
the very first pianists.—Weekblad voor Muzick 
SUBSCRIPTION CONCERT, GENEVA 

Signor Consolo is in possession of a never failing techni He is 
first of all a musican His success was an enthusiastic one He 
plays Chopin with an admirable intensity of expression It was 
perfection itself Tribune de Geneve 

The Italian virtuoso, Ernesto Consolo, who gained here the big 
gest success last year, also played Brahms’ rhapsodie (G minor), 
Chopin's ballad in A fiat major and scherz in B minor The 
excellent virtuoso this time again succeeded in carrying along the 
tohemian audience His soulful execution and his faultless tech 
nic have been last year already appreciated, and one only can 
repeat the words of fullest recognizance ar highest prais« It is 
not exaggeration if we regard this artist as one f the most promi 
ent virtuosos on carth E. Consolo, who also assisted at the Hoff 
man concert, was on both evenings the ubject of sincerest ova 
tions Hias Naroda, Prague, November a2 goa 


Wiley's Successful Summer. 
LIFFORD WILEY left Saturday 


brief vacation up the Hudson 


September 3, for a 
While 


many singers 


rested during the summer, Mr. Wiley filled many concert 
engagements. He sang in Lexington, Ky Atlantic City, 
Asbury Park, Brooklyn, Philadelphia and Manhattan 


Beach with Madame Schumann- Hein} 


André Goiraud, formerly leader of -the “Concerts 
classiques” in Marseilles } been chosen to succeed 
Messerer as the head of the Marseilles Conservatory 


henceforth lead the Concerts 


Michaud will 


lassiques ™ 


YSAYE 


SEASON 1904—5. 
R. E. JOHNSTON, 
SOLE aad Exclusive Manager for America, 
St. James Building, NEW YORK CITY. 


BMILE LEVY, Traveling Representative. 


Arthur 











This is the only management that has authority to negotiate Yeaye 
engagements in America and Australia 
YSAYE’S COMPLETE TOUR TO DATE 
November 1:8— Philadelphia January y—New York 
November 19—Philade!phia January ' Pittsburg (return) 
November 21—Indianapolis January 12— Louisville 
November 22—Cleveland January 12—Nashvi le 
November 2j— Pittsburg January 19— Memphis 
November a4—Toronto January 14¢—New Orleans 
November 2—Cincinnati January 15-—Mobile 
November #—Louisville anuary 16— Baltimore 
November ag—Grand Rapids January 18 Providence 
December 2— Boston anuary 19 New York 
December 3— Boston January 2y—Entire week with 
December 5—Philadelphia Walter Damrosch and New 
December 6—Raltimore York Sym, my Orchestra in 
December 7— Washington New England Springfield 
December §8—New York Worcester, New Haven, Port 
December @—Brooklyn and, I 
December 12—Albany January 
December 19-—-New York February 
December 15— Boston Mare 
December 16—Hartiord M 
December ir Bostor March 
December 18—New York May 
December 2o—St. Paul May ’ 
December 21—Minneapolis May 16~See Pranciecs 
December 22— Madison M Ss } i 
ay an ranciseco 

December a9—Des Moines 

‘ May »—San Francia 
January 2—Buffak 
January 4a— Cincinnati May 22—Los Angeles 
anuary 6é—New York May 2y~ Los Angeles 
* ¥SBAaY &"’ is pronounced as if it were spelled ‘@-Bt-@.'* 
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1418 Post Street, 
San 


CARL SAWVELL, 


SKILL OF SINGING. 
Choral C 


Prancisco, Cal 


To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 


uctor. 





THE VOICE 





Art of Singing 


Percy A. R. Dow 


1511 Larkin St.. San Francisco, Cel. 
GARLAND BTUO'O, MABOMIC TEMPLE 


By Mery Peirweather. 
Lecterer: Weener, Nacteriinck, D'Aaneerio, Ete 
ONE DOLLAR BOOK. 
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& Chicago. 





Cuicaco, September 5, 1904 


HE catalogue of the Bush Temple Conserva- 
tory has just been received at this office, and 
both in contents and appearance it is a very 
attractive booklet. In it the conservatory is 
first announced as a school of music, oratory, 
dramatic art, decorative art and modern lan- 

guages, organized on the broadest art basis, and modeled 
after the foremost European institutions. Considerable 
space is devoted to a description of the home of the con- 
servatory, the Bush Temple of Music, a building which 
is notable even in this city of splendid buildings for its 
architectural beauty, for it is the best American copy of 
the famous Parisian Hotel de Ville. In ail its appoint- 
ments it is eminently modern. It has soundproof studios, 
three recital halls and one of the most beautiful and, from 
the point of acoustics, one of the most satisfactory audi- 
toriums in the city. The equipment of this auditorium 
(the Bush Temple Theatre) includes a three manual pipe 
organ, a spacious stage especialiy adapted to orchestral 
and choral concerts and operatic performances, and with 
a seating capacity of over 1,000. Next follows the usual 
statement of the prescribed course of study. Especial at- 
tention is called to the free scholarships, which are awarded 
to especially talented pupils upon a competitive examina- 
tion, The faculty, headed by such famous and eminent 
artists and teachers as Fannie Bloomfield Zeisler and 
Ottokar Malek in the piano department, Clarence Dick- 
inson in organ, Frederic A, Stock, assistant conductor of 
the Chicago Orchestra, and George Dash, also of the or 
chestra, in violin; Carl Brueckner in violoncello, Dr 
Charles E. Allum in oratorio, and Francis Campbell, 
Mrs. S. S. Bigelow, Mme. Stephanie Heden and Mme 
Justine Wegener in the regular vocal course For the 
vocal faculty Kenneth M. Bradley announces that he has 
engaged Mrs, Stacey Williams, the widely known voice 
builder, as an additional member of this branch of the 
faculty. The theory department is in charge of Frederic 
\. Stock, Dr. Charles E. Allum and Kenneth M. Brad- 
ley. Two interesting courses of lectures are announced, 
one on “The Chicago Orchestra Programs” by Frederic 
\. Stock, which should be of especial interest because of 
Mr. Stock’s connection with the orchestra, and one by 
Kenneth M. Bradley on “History of Music,” which is 
equally comprehensive and practical. Other branches are 
in equally able hands 

The success with which the conservatory has met in 
the past is due in a large measure to the business ability 
ind broad musical culture of its director, Kenneth M 
Bradley. He is himself a musician of attainments, a 
teacher both of piano and musical theory, who has proven 
his ability first of all by the able faculty he has assembled 
and by the practical results which have attenged all his 
efforts 


The American Conservatory. 


During the past season the entertainments of the Ameri- 
can Conservatory, including recitals for the public and 
those limited to pupils, numbered sixty-eight, a number 
probably exceeding that of any other music school. The 
entertainments for the coming season will be on the same 
extensive scale. There will be a faculty concert, probably 
at the new hall in course of construction for the Chicago 
Orchestra; several concerts by the American Conservatory 
Orchestra, with soloists, piano, vocal, violin and dramatic 
recitals. Among these will be a series of historical re- 
citals, illustrating the works of certain composers or epochs 
in music, The recitals will be held Saturday afternoons 
in Kimball Hall or in the evening at either Kimball Hall 
or Music Hall. The fall term of the American Conserva- 
tory will begin Monday, September 12. From present in 
dications the attendance will be the largest in its history 


Marc Lagen. 

Marc Lagen, the gifted young Chicago tenor, has passed 
an exceptionally busy summer. During the time which 
other artists devote to rest and recreation Mr. Lagen has 
been filling a number of engagements in concert, oratorio 
and recital. A few of the more important ones were: Bur- 
lington, Ia., “Persian Garden” and “The Crusaders” ; Tabor 
College, Ia., “Elijah”; Davenport, Ia., recital before the 
Students’ Club; Creston, Ia. Chautauqua; the Mountain 
Lake Chautauqua. For the coming season Mr. Lagen will 
be under the management of Dunstan Collins, who has also 
booked him for several important engagements 


Rudolph Ganz. 


Rudolph Ganz, who, with his family, has spent the month 
of August in Woodruff, Wis., has returned to the city to 
resume his teaching at the Chicago Musical College. 
While in Woodruff Mr. Ganz divided his time between 
work and pleasure. Through the kindness of the W. W. 
Kimball Company he took with him a splendid piano which 
afforded both him and his friends many pleasant hours 
He prepared his repertory for the coming concert season 
Not a little of his time was devoted to composition. He 
finished a piano and violin sonata and a set of variations 
on a theme by Brahms, which are soon to be published by 
a large European house. Summy & Co. will publish in 
October two concert paraphrases on songs by Kirchner and 
Franz, which are dedicated to Madame Zeisler and to Hans 
von Schiller. He also completed a new cycle of eight 
English songs to Elizabeth Reynolds’ text, entitled “Lake 
Cycle.” 

A Gifted Sevcik Pupil. 

Miss Marie Herites, a pupil of Sevcik and a protégée of 
Jos. Vilim, director of the American Violin School, will be 
heard in Chicago for the first time on Wednesday, Sep 
tember 7, in Plzensky Socal Hall, where she will appear 
under the auspices of a Bohemian society. Her numbers 


will include the Vieuxtemps D minor concerto, Schubert's 
“Ave Maria,” Smetana’s “Ondricek Skocna,” ‘““Kde domor 
Muj,”’ fantasie, and Paganini’s “I’Palpiti.” 


Sherwood’s Studios. 

Wm. H. Sherwood will return to Chicago next week to 
resume his piano class. He reports an unusually large 
number of applications for lessons and concert engage 
ments. Associated with Mr. Sherwood this year as teach 
ers will be Walter Spry, Georgia Kober, Arthur Beresford 
and others, who share Mr. Sherwood’s remarkable succes 
and add to his strength and following 

Chicago Notes. 

Hans von Schiller, of the Chicago Musical Colleg: 
faculty, has returned with his family from Spring Lake 
Mich 

Se & 

Mme. Fannie Bloomfield Zeisler has returned from 
Charlevoix, Mich., to resume her direction of the piano 
department at the Bush Temple Conservatory, and to pre 
pare for the coming concert season 

eS & 

Karleton Hackett and Victor Garwood, of the American 
Conservatory faculty, who have been touring Italy witl 
their families, return to Chicago September 12 

eS €& 

Kenneth M. Bradley, director of the Bush Temple Con 
servatory, returned last week from a trip to Montreal 
Canada 

qe & 

Jan van Oordt, of the American Conservatory faculty 
has been offered a professorship in the Brussels Conserva 
tory. It is not yet decided if he accept or return to his 
large class in Chicago 

eS & 

Mr. and Mrs. Glenn Dillard Gunn have returned from 

Lake Harbor, Mich., where they spent the month of Au 
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gust, to be present at the scholarship examinations at the ‘ies and im ite arrangement a work of art—Columbus (Ohio) 
Chicago Musical College. Despatch. 

Mr. Speaks made bis first appearance before a Toledo audience 

John J. Hattstaedt, president of the American Conserva- i the second artist recital given by the Toledo Conservatory of 


. . . , Music. He has a big, resonant voice, sonorous in tone and per 
t 4 rport, s y “ 4 ' 
ory, spent his vacation in Newp rt, A bury Park and fectly handled. The audience packed the Auditorium to the doors — 












Providence, R. I. He returned to Chicago last week Toledo (Ohio) Times 
e ce ——— —— : 
E. C. Town spent the summer in Europe and at his sum DR. HANCHETT’S COMMENT. 
mer home in Providence, R. 1. He has returned to Chicago 


. To The Musical Courter 
to resume his duties at the American Conservatory nents ; 
ee it may not be too late even now to offer a 


eS = 


Clarence Dickinson has returned from his European trip professor of music—a comment I have desired for some 


comment upon the resignation of Columbia's recent 


and will again be in charge of the organ department at the time to make because the event seems so strikingly to sup 
Bush Temple Conservatory and of the theory classes in port my contention that the prime need of music in Amet 
the Columbia School of Music ca is not technical or professional training of either com 

Ss <€ posers or performers, but is the development of apprecia 
Professor MacDowell’s plaint is lack of 


Allan Spencer, after an arduous summer's teaching, is: tive listeners 
taking a short rest at Charlevoix, Mich sympathetic support on the part of the fellow mem 


ya bers of the faculty, lack of sympathetic appreciation 


Arthur Speed, of the Chicago Musical College, has re n the part of students in iher = departinent 7 





. . . ’ shi ) . y ‘ yar f 
turned from a four weeks’ outing in Northern Wisconsin. “ public, and lack of preparation on part 
those who would undertake his work s this 
e « e 
but an indictment of what we have called ou c teach 


Mr. McDonald, manager of the Columbia School of 
Music, is visiting his father at the latter's summer home 
at Lake Maxinkuchee, near Culver, Ind 


ing? Millions of Americans have supposed themselves t 
have studied music; yet the real students of music have 
been some hundreds. The rest have studied instrument or 
voice, playing or singing, technic or method, not music 
Oley Speaks. The compositions of the masters have been searched t& 
LEY SPEAKS, the basso, who is spending the sum- find pieces “good for” fingers, or wrist, arpeggios or inde 
mer in Columbus, Ohio, will return to New York pendence, not for thought, meaning and artistic beauty 

early in September. He is already booked for a number Had the members of our college faculties been taught to 


of large concerts and is looking forward to a busy season. discriminate in matters musical as they do in matters of 
Mr. Speaks’ position in the world of music as a composer literature or in painting (and they might have been taught 
singer is unique and has brought him lavish praise from that indirectly in their homes had their mothers and sisters 
the press. Some of his recent notices are appended been really students of music) we could have had by thi 
The honors of the evening belong to the singer-composer, Oley time appreciation of and a demand for such work as Pr 
Speaks. Mr. Speaks is by all odds the most finished baritone that fessor MacDowell wished to introduce into Columbia Ur 
bas soared in Wiener Hallie voice of rea comrass 04 versity; but with the situation what itis today why 
Eagle not our college professors and all the other teachers of 
- music in schools make it their first business im life to create 
The best number on the program was the singing of an air from an extensive community of intelligent nm c lovers? 
“The Messiah,” by Olay Specke—New York Sus So far as 1 know the musi teaching of the country, i 


! me + ef} ' . " m" int CaASes it 
Mr. Speaks sang with good taste, bringing out the almost con ull aimed at the concert room, even in thos es where it is 


a foregone conclusion that the concert room 1s unattamabl 


tinuous sustained movement with round, full tones, that gave evi 
dence of excellent breath control—New York Sun Ihe smallest pupils are brought out in pupils’ recitals, the 
constant effort is to make players ingers and composers 
Oley Speaks gave an admirable recital Each number was re 
ceived with warm applause and appreciatior Lansing (Mich.) Nor is the reason far to seek It is our conviction that the 
Journal only source of musical light is Europe, and that whatever 
, musical emanates from Europe is light. In Germany, when it 
Mr. Speaks has a fine, big voice, of great range and excellent , = 
' - aes . e ' come is time to teach a child music, he has a certain dry routine 


quality —New York Press 
laid out for him, a course through which he must progress 


Mr. Speaks has a smooth, rich bass, of great volume, with no which leads to mastery of some instrument or of the voice 
harshness or unevenness of tone. The audience was delighted with Therefore when it is time to teach an American child music 
the way in which he handled his numbers His rendition of the ' ' , , : 

. ; let us learn what is the course for the German child and 
program was superb and full of artistic feeling —Huntington 


CN. Y.) News let us copy it under the direction of a German born 





— German trained teacher sut in copying the plan one thing 


His voice is strong and smooth, flexible but steady It answered has been forgotten and that is the essence of the whole 


every demand made on it from first to last How well he has . , . , 
‘ matter. Originally no provision was made or in fact need 


studied is evident from the correctness of his phrasing, his admirable : . 

> . » ' +} 

enunciation and the certainty with which difficult intervals were ed to give the child the love of musk In Germany « 
} } 


bridged and the truce note struck His program was rich in novel arts, including music, have been fostered by the church 
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patronized by the nobility, supported by the state. They 
have all grown as elements in the history of civilization and 
become intimately associated with the life of the people 
rhe classification of the people has led to the humble ac 


ceptance on the part of the masses of the taste of the 


aristocrats who were people of real culture. The result is 
that the child drinks in music, and good music, from his 
earhest days ; music is intelligently discussed in his hearing 
nd proper standards are established. In short, Germany 
a “musical atmosph« which is the grand underlying 
act mm the musica fe i the people, and the substantial 
w ndwork upon w ised the whole system ol 
sical education \ ! ¢ taught there in the 
cl tec! ch i ul the t ‘ far trom 
iving it Make fh er ands W it 18 
! i gets his ‘ 1 ta ty with the art 
t uher § re at rN t 
te ) 
While we ive bee | we | y could 
if n (ert ny N » aste 
the etl gm that we ave port and ature 
f things « ! import é f all—the 
musical att phere w tw ‘ t i 
clationshiy We have e widespread tere 7 
n c art that leads t bn pport, yet we g ’ 
treating every pul ‘ he wa ‘ gn 1 tor the 
mu I tession ia a aura: re t many 
ente e profession tha li t adequate support 
l I pe the conse I c ie gned t 
erve that t \ tal pply performer 
l teacher ger ’ H ! 
ei tat | pea art < 1 na na 
‘ ‘ \ Tt 
be ammimg 1 the w i | resigna ! 
( umb p t ‘ t kward 
u i ! y \ t 
aware of ro f é 
ence Why d t ed each ‘ 
take t teacl 1 t playing ‘ K r theory 
p tion, but t erat . 7 we i 
ee { I I ec WwW te x | x 
‘ t may be ! cc vith tram i it 
listinet art ~" te ( inating t ; tut 
t putting | the it [ e) 
give d ideas a t and genuin ’ lor ‘ ' { 
liug 1 Goethe me " t ng | 
Cermat And the " es Goethe and Hug th 
nan wi r ig t h t pa wi ] 
md German wht ne a } to | 
who can be relhed pon for the pport { hig effort 
terature We need po} ar education 
cation more effective tl 1 < be given by t t 
assical concert big rare W ! 
to train the young im the the le ge and 
ve { the ton rt ‘ wort ‘ ne iota of 
te 4 ‘ | ‘ WW ; 
ut scr ancl =the , ! . x 
I he lvancement i and n 
an depe | 1X t her but ‘ | rr 
widely diffused t play ' "W 
tion but in n biens { ui 
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iad . 
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umimer Term ~~ progre a erm opens | WALTER SPRY, , 


September 12. Write tor Catslogue 1904 5. , 
Pianist and Teacher, 





oer ar r | M emest Bureau of Fine Art 
SIGNOR JANNOTTA, es a 718 Pine Ar. Building, Chicago. PIANIST. 


VOICE CULTURE. Pine Arts Building, CHICAGO 





img & specia a 








Contes F erccil Hall, Chicago FLORENCE MARION PACE, ° 
’ TENOR, 
The HEINZE SCHOOL of Address: ‘Ne. Aldine Square, Milton B. GR i FRITH @ Kimball Hall Chicage 





Artis‘ic Piano Playing. Telephone: Deugles 7p01. 
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SAN FRANCISCO. 





Suzaman, Cray & Co.'s, 
Saw Francisco, August 23, 1904. ; 

HE dull season this year has been uncommonly 
dull, literally “nothing doing.” It was thought 
that we would surely have Scheel for a series 
of symphony concerts this month, but the plan 
failed to materialize, and now a movement ts 
on foot to secure the celebrated director per- 

manently for a season ev ery year. This, as usual, depends 
upon the generosity of the music patrons with bank ac- 
counts, and if they are sufficiently interested to “respond” 
there will be no difficulty in securing for San Francisco 
a treat, and one that has never yet failed to draw crowded 


houses. Scheel is not only well known in the metropolis, 
but is well liked 
eS € 


Teachers report their pupils slowly returning to town for 

the next term’s work 
ce € 

Luke Flynn, of Sherman, Clay & Co., 
a recent illness and resumed his old position in the store 
Mr. Fiynn is well known in 'Frisco as the friend, adviser 
and “book of reference” for all the musicians who make 
this place their headquarters. There is probably not a 
person in | Frisco who is better informed or or as able to meet 


has recovered from 
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such requirements as Mr. Flynn and he is sadly missed 
when illness keeps him from his accustomed place. 


eS 


Miss Mabel Mansfeldt has returned from a delightful 
rest at Shasta Springs. Percy A. R. Dow, the popular 
vocal teacher, has returned from three weeks’ rest in the 
Santa Cruz Mountains. He reports a delightful time and 
has already resumed work at his studios in San Francisco 
and Oakland. 

ts 

Mr. Gildemeester, of Knabe’s, New York city, has paid 
us one of his flying visits this month. Mr. Gildemeester 
has a host of friends here, as well as in New York city, 
and is always welcomed with open arms whenever he 
comes this way. 


eS & 
Miss Katherine Black, the well known contralto and one 
time assistant teacher of singing in the public schools of 


this city, is at present traveling in China with a party of 
friends. It is reported that she is to be married this month 
to a young army officer, whose name is not mentioned, and 
who is now on duty in the Philippines. Miss Black was 
for some time solo contralto at St. Mary’s Cathedral this 
city. 
@ & 

Mary Fairweather recently delivered her series of in- 

te resting | lectures at Lé at Los ) Angeles v with th immense su success. 








Her “Parsifal” evening particularly won for her the en- 
thusiastic plaudits of her auditors, and much compliment- 
ary comment was made to her privately, the lecture being 
pronounced “great.” Mrs. Fairweather is one of the most 
magnetic lecturers whom we have ever listened to. Her 
style of delivery is particularly effective and she sees her 
characters from a most original point of view, one that 
opens the eyes of her listeners to ideas hitherto unthought 
of. Mrs. Fairweather claims that the secret of thrilling 
an audience is one that can be learned. Her ideas have 
been set down in most graphic and interesting English in 
a little book which she recently published entitled “To 
rhrill an Audience.” Mrs. Fairweather has lectured all 
over the Coast on Wagner, Maeterlinck and D’Annunzio 
with big success everywhere, and it is only a matter of a 
short time probably when she will be heard in a tour of 
the East. _ Mies. A Weemons-Jowss 


Music for ‘‘German Day.’ 
ag aeeagesee for the music to be sung on 
Day” at Park by the United Singers of 
Brooklyn will be held at Arion Hall September 11 and 18 
[he date of the concert is September 25. The numbers 
to be sung on the occasion will be: “Beim Liebchen zu 


“German 


Prospect 


Haus,” Pfeil; “Der Barde,” Silcher; “Heimath,” Tschirch; 
“Der Kamerad,” Claassen; “Old Folks at Home,” arranged 
by Fiqué, and Melamet’s “America,” with orchestral ac 


cc pmnpean! iment 
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CONTRALTO. 
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Mie, Fannie BLoomrixip Zemuer, Coace rt Pianist. 

Acts as agents for A: tists, Conducts Teachers’ Exchange and Choir 


Bare u 
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Connection with iesding Kastein matagess 
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Mrs. Willard S. Bracken, 


CONTRALTO. 
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JOHN B, MILLER 


‘Tronor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our prong By just issued, containing 
Biographies, Facsimile Labels, Easy Terms. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 
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WILLIAM H. 
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| —— 
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BUSH TEMPLE 


KENNETH M. 


CONSERVATORY, 


BRADLEY, Director. 


Worth Olark Street anda Chicago Awvenuc, CHICAGO. 


Leclereq. 


address to 


The Leading Conservatory of Music, Elocation, Oratory and Languages. 


Special Summer Course for Teachers beginning June 28, ending July 30, 1904. 
Board of Examiners—Fannie Bloomfield Zeisler, Dr. Charles E. Alilam, 
Kenneth M. Bradley, Carl Brueckner, Frederick A. Stock, Mme. Justine 
Wegener, Ottokar Malek, Clarence Dickinson, George Dasch and Emile 


The Bush Temple Conservatory announces the exclusive teaching engage- 
ment of OTTOKAR MALEK. 


Applications for catalog and announcements 


M, CC. SCHMIDT. 
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Management DUNSTAN OCOLILINSB, 
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MUSIC MATTERS ABROAD. ard Strauss, and his preference for Berlioz. Liszt and the guide of Viennese public opinion found himself neg 


Strauss in composing their movements were guided by the lected, his throne deserted, his path lonely. He had out 
program. They illustrated a whole series of events in a_ lived himself Hvuen J. Crate 
single breath or equally in a single breath ran through the = —— : 


whole scale of feeling, but Berlioz composed under the old NEW PUBLICATIONS 


laws of form, laws which Hanslick regarded as inviolable 











——__~. 

Horet Betrevvue, Zueicu, August 20, 1904 
SUPPOSE you will have had full accounts of the 
Mozart Festival at Salzburg long ago. I saw to- 





day a report in a Ziirich paper which seemed to . ; 
. . i pal So - Each of the movements by Berlioz lived its own life and — 
imply it was not an artistic success. The writer 2 A , . 7 - 
did not like the auditorium. he told how M was a rounded, complete whole. The poetic content was Three Short Studies.—For Pian By Fleanor Everest 
auditorium, he told how Mo- = : 
zart’s birth house was decorated with garlands bizarre and in this and in his preference for “Klang” rests Freer. Published by Clayton F. Summy Company 
among which gleamed the great name of “Maggi” (a cook Berlios's fame as an innovator. In many points the forms These are well made works, showing a decided melodic 
. ; : . —— ~~ of a Berlioz and a Beethoven symphony touch. Hanslick gift and intimate kn lo f the tor nd technical 
ing compound much advertised in Germany, without which a ee See , a ORS LeCnENCe 
: : ; was indifferent to what music was to express. To him all exigencies of the pian The ct that the three studies 
cookery is in vain). He added that Lilli Lehmann’s hair ' - - : rr ‘ : » . 
¢ ; music was merely form filled with sound; all music which are not too difficult for the moderate pianist will endear 
$ gray; that the audience did not fling prima donna bou ’ , el - , ~~. = cy we 
. fler | , , , , could be understood of itself pleased him, whether it was in them to the hearts of the many and i in making them 
quets or offer laurel wreaths as big as houses, that the Sn , ™ : _ ‘ ; yr nae aes 
l . 8 » : a program symphony or not popular and profitable Tw songs by the same com 
fiddler was imported from Paris, and the pianist from H lick’s § te) <7 , 2 ’ , - 
T ansh sndship fo jrahms began in 1864 an poser hat Is ile’s ut! d “Like a Shooting 
London (Thibaud and Mark Hambourg), and that the sates ‘ k's frienc ! oats : bega 4 ~~ oe What Is Life's ¥ nS 6Ge Ss ung 
. . , think wha fe may of Remenyis boast aving disc Star ove ! : I ! odic |i mn more strongly 
hells of the neighboring church rang so loudly that Mott! M = we ry AC . y a of having discov Love reveal the « ne even |t rongi 
, . re , . ist all : anslick m than the studies for pian Tr} second ¢ he s ; s 
was compelled to suspend operations. Evidently the scribe ‘™™ rahms, we must allow that Han ick made hin dow ud pia e second of the ngs ha 
was disgruntled. Can it have been with Mottl’s speech? Work after work had, for year after year, fallen dead; it 1 felicitous accompaniment which catches admirably the 
Here it is, with some omission “Mozart is, for u fact, what link could there be between the bright sensuous spirit of the pretty poen In a Eleanor Everest 
. ¢ sions I 2 s. us . . . , ; ° } | 
musicians, the holiest thing we can imagine. I can never "55 ‘ f Vienna and Brahms’ hard, reserved nature? What Freer’s work there a sure uch which reveals unmis 
s, 1 an ima : . 
' a contrast between the intuitive creations of the Viennese takably the composer who has ur hersel 
understand how men can speak only of his brightness ' , . . 
‘ , , . school and the dry, reflective stvle of the Hamburger 
(Heiterkeit) and beauty. It seems to me as if they thought Honelick 1 Beal hold v 
ansiick, however, won tor rahms a toothoid in enna > 
that Mozart only touched the surface of appearances. Mo He 4 " . : . ' bw Bra! Entrance Examinations Next Week. 
‘ ; ‘ e¢ devote columns of his paper to everythin yy ranms 
zart was the deepest, the most ‘intime’ man who ever lived ' : pape 8 ay Mit faculty of the Nations! Conservatory of Music. at 
e*eewrT ; 4 ' and woe to the concert manager who left out Brahms fron 
Today there is, in music, so much that is mod . ; . 128 East Seventeenth street planning for the twer 
1 us winter seasons program’ 
ern, untrue, hideous, abominable, calling itself falsely ° # prog th annual entrance examinations, to be held next week 
ana«l | ; a! } th " ] 
progress, that we must be lucky if we return to our dé Hanslick himself was born on the banks of the Molda follows 
mestic Penates. Mozart was the boldest innovator (Neue- md in his youth had written music for Bohemian lieder Pr and Organ—Septe 
. renee th ‘ . r hie ‘ . 
rer) ever given to us; he was the most progressive musi- Perhaps, hence his warm sympathy for Dvorak and hi pa 
cian who ever lived, for he really brought into musical art COUrageo efforts to attract to him the attent ! : 
‘ "7 ‘ ’ . ‘ ) . . | , ’ A 1st J 
what was entirely new and unheard of; he taught the sep Viennese public In those days everything that came f ¥ ; ; , :, dil —_" 
arate instruments of the orchestra to speak; he gave them Bohemia was ridiculed, but Hanslick overcame the ridicule eter Bynes Sm pciaeiage an ‘ , 
‘ ‘ » metan Tjehi rty . ill he 
a soul; in one word, by Mozart music was in a certain He also befriended Smetana and Fiebich, but not till t spn 
sense discovered. We must, in these days, when so many Public taste had veered toward Bohemian artists. For rene Dy septenn . 
‘ - ‘ ‘ } : t 2 1 at 4 
discoverers exist, thank God that he gave us such a heavy Verdi and Auber he was as enthusiastic as for Dvorak 
: : . ‘ ‘ j ‘ i ler the 
enly (himmlich) man.” ind Brahms, but while he was a kindly judge f many M Jeannette M. 1 I i t lent of th 
; } ‘ | ’ | j ‘ 
. . omnes . ca ¢ A ‘ ‘ t \ d exte ‘ h ‘ i th 
The festival, or whatever the meeting may be called, young Viennese pose e never « ' 8 . . + . , . 
“i ° 9 } Perhaps i ) latter he ( t«ekille ar 1 member f +) foe ‘ re hac fron 
meluded with a performance of the C minor Mass and of Bruckner or Hugo Wolf. Perhaps in th itter Case oy 7* 
. . . oe | oe scone } « ; Pa ( tt t ition i i tt ! rs ‘ t 
in unfinished work. the fragments of which were arranged WS influenced by his relat to Brahn lt t i 4 
‘ el ‘ P| ctu ¥ n nat ’ he ‘ th 1] ‘ n lk a “ 
nd completed by Alois Schmitt facility to being influenced by personal prejudice at we — oo : aIty . : 
’ = ! i : } mar Rafac Joseffy Adele Marguli« Leopold Lichtenberg 
m2 ms must ascribe the loss of public confidence i s pa | ! 8 
¥ , , ’ , ; Eugene Dufriche, Leo § Henry T. Finck, Max 
ality People would not belreve that a critic wa mp kK ' } 
uppose that y have red with due emnity oi) on, ld not see Waamer’s gifts of compositios S er. Cl es Heir 
poor old Hanslick. Do you remember the joke about th . : 
r . acknowledge |} enrichment of musical means f expre 
critic which Gottfried Carlberg used to tell, how at a ; he feet the sensiciane coated’ te telleve in him, this ‘ é tour through Ger av will hes = Cee 
ovial meeting at the Café Imperial, Hellmesberger. after ., a aoa - ‘ 1) a 
reading a criticism of a new piece, exclaimed What 





would not X give if he knew why he liked the new piece” 
X in question was not Hanslick. Hanslick knew, but se! 
dom told. He owed his influence for years to his journal 
istic ability, his literary style and his wit, good or bad, kin CHAR LOTTE 
or caustic; but he was not a man who had penetrated the 
depths of musical knowledge. He was a musician by in . 
stinct, not by learning. Perhaps this may help to explain 


his position with respect to Wagner and his exaggerated 


laudations of Brahms fod soe Sing Baste: pata ~ E A ~ oO N 1 9 oO A = 5S P 





ferred to the conservative sp 

the ideas expressed in his “The Beautiful in Music.” In 

this book he denied to music the capacity of expressing Telephone: Management 

anything else than abstract contents, and hence his position 2528 Riverside. W. W. WALTERS, 2626 Broadway, New York. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF mUSIC 
EpGar O. SILVER, President 212 West 50th Street. NEW YORK CITY. 
The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau!) Savege 
Paul Ambrose, H. Rawlins Beker, Herwegh von Ende, Kate S. Chittenden, W am F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Broére and others 
The advantages are unequaled in America. Nineteenth Year begins September M&, 1004 
Send fer Circulars and Catalogues KATE S&S. CHITTENDEN. Dean of the Faculty. 
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BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


‘Becker's playing shows the grand mastery Letpsig Musthsa:son 


regarding program music and the works of Liszt and Rich- 


HARPER, ™s==o 


Summer Address, May | te Oct. 1: 69 Washington St... ORANGE, K. J. 











FISCHER'S EDITION. 


The Solo Organist 


IN CHURCH AND RECITAL. 


A CoLLection oF Oxtcinat anp Secect Compositions 
For THE Pipe ORGAN. 
Written on Three Stavee 


Compiled and Edited by A. M. KNABEL. 
PRICE 61.450. 
Pollowing American or resident composers are represented with 
works in above collection: C. Wakinc Srespivas, C. W. Capman, 
H. Beo xs Day, FPaanx Warp, G. Diwe.ut, Walter Heaton, 
Max Ecker. 


























New Organ Compositions 


By RUSSELL KING MILLER. 
Festiva! Pestiade on Ancient Melodies, ; 81.00 
Impro@pta, . : ‘ ° " . . ° 
Thematic pages of Organ Music will be mailed upon application 
ADDRESS ALL CORRESPONDENCE IN FULL 


4. FISCHER & BRO., 7 & 11 Bibic Hoasc, NEW YORK. 


Becker isa piano poet. He has a soft, clastic touch. immense techni 
splendid dynamics and deep expression Dresden Neweste Nachrichten 
“He has beauty of tone end executive brilliancy The epirit wee 
generally penetrating."’"— London Dasly Mati 





IN AMERICA AFTER APRIL 18T. 
Address care THE MUSICAL COURIER. 











M Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 
Engaged for Campanari Fall Tour, 1904. 


M RUBY CUTTER SAVAGE, soprano. 


E. Management: HENRY WOLFSOHN, 181 East 17th Street, New York, or 808-4 Carnegie Hall, New York. 
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WATKIN MILLS IN AUSTRALIA. 


sy7 9 ATKIN MILLS, the English basso, is one of 
Vy the great successes of this summer in Austra- 
lia. THe Mustcat Courter has already re- 
published many of Mr. Mills’ press notices from the Aus- 
tralian papers. The criticisms have been universally ex- 
tended and cordial. The following tribute refers to Mr. 
Mills’ appearance in Toowoomba, under the auspices of 
the Australian Association: 

The Australian Association is to be congratulated upon its enter 
prise in bringing Watkin Mills and M. Parlovitz to Toowoomba, and 
affording the rich musical treat of last night’s concert. 

So much has been heard of these musicians, more especially Wat- 
kin Mills, that many looked forward to their appearance, and they 
were not disappointed in their anticipations. Nor was it likely that 
a vocalist of Watkin Mills’ stamp, one who has been engaged in 
English choral and oratorio work since 1885, and who has toured 
America and Canada no fewer than cight times, would prove any 
thing but of the high class standard the Australians have been led 
to expect. Probably no more representative English basso has vis 
ited these states. Mr. Mills possesses a remarkably fine voice, and 
his methods of dealing with the ballad numbers last night were a 
revelation to a Twoowoomba audience. Possessing a wonderful 
range of voice, accompanied by exceptional richness and resonance, 
it calls forth little effort upon his part to invest his vocal numbers 
with a charm and interest rarely identified with vocalists, and the 
audience lingered selfishly after the last items of the heavy evening's 
work and the graceful and genial acknowledgment of the enthusiastic 
recalls 

His opening number was “She Alone Charmeth My Sadness,” 
from Gounod’s opera, “Reine de Saba.” The delightful contrast 
and effectiveness of the expression in this number was a marked 
feature, and the melody was delightfully given. His second num- 
ber, “O, Ruddier Than the Cherry” (Handel) was in lighter vein, 
and beautifully sung, the number calling forth marked approbation 
But perhaps it was in the third number, “I'm a Roamer” (Mendels- 
sohn), that the beautiful richness of the basso’s voice was strikingly 
set forth, and the interpretation was very fine. A recall was de- 
manded, Mr. Mills giving “Pretty Creature.” The second group 
opened with “Still Is the Night,” effectively given, and displaying to 
much advantage the fine lower notes of the singer's compass. “The 
Curfew” followed, and as a descriptive song is one of the best, and 
should find much favor with vocalists, though few could hope to aim 
at the rendition it received at the hands of Mr. Mills. One of the 
most popular items was that of “The Two Grenadiers,” most artistic 
ally rendered, the spirit of the soldiers in their anguish being most 
markedly set forth, and the favorite sir was much enjoyed by those 
present. In the secend part the opening number was “Crossing the 
Bar,” a song with Tennyson's beautiful lines so named. Perhaps 
with the majority this item was the number of the evening. It 
must have been heard to be appreciated, and the rendition could 
only have been forthcoming from one who could infuse his soul 
into the theme and whose artistic manipulation permitted the ek 
gant interpretation that the fine song received. “Plymouth Hoe,” a 
stirring song of the good old days of the heroic Drake, was another 
delightful number, and so enthusiastic was the recall that Mr. Mills 
could not but break through his rule and give an extra in the midst 
of the group. “The Wedding of Shon McLean” was arftther 
ery fine number, given with ap;reciative humor, and was very 
much enjoyed “What's the Use of Being Wise?” completed his 
program numbers, and ; rolonged applause greeted its fine rendition 
In the encore numbers special mention must be made of the Somer 
setshire descriptive song, “The Mill Wheel,” and “The Old Plaid 
Shawl.” To say that Mr. Mills was appreciated is but putting it 
mildly, The audience was delighted, and no vocalist has ever 


called forth warmer approbation in Toowoomba 





M. Eduard Parlovitz, in his piano numbers, received like a 





proval at the hands of the audience. His mastery of the instrument 
d with 


ckad 





was strikingly evident, and his numbers were i 
superiority of execution and accomplishment. The following were 
the items played: “Moonlight Sonata” (Beethoven), “Le Papillon” 
(Lavallee), “Spinning Song” (Mendelssohn), ““Berceuse” (Chopin), 
and “Grand Polonaise” in E flat (Chopin). 

If the Australian Association are the means of securing the appear- 
ance of similar high class artists in the musical line they will have 
conferred a distinct benefit on the town and have earned the grati- 
tude of all lovers of artistic music.—The Darling Downs Gazette, 
Toowoomba, Saturday, July 2, 1904. 





ENRICHETTA GODARD AT THE SCALA. 


PPENDED we reproduce some Milan press notices 

concerning this successful American singer, who 

appeared nineteen consecutive times in Wagner's “Rhein- 
gold” at the Scala Opera: 

First to present herself was the soprano Enrichetta Godard, a 
splendid North’ American, of graceful figure. She sang with a 
silvery and secure voice, in perfect tune, with much expression and 
clear pronunciation—she a foreigner, while some of the Italian art- 
ists appeared to sing in German, their pronunciation was so bad.— 
Verde ¢ Azzuro, Milan. 





The Rhinemaidens merit sincere praise. La Godard, a beautiful 
American of great intelligence and’ with a strong passion for the 
art, sings with sweetness, phrases with clearness and colors her 
voice admirably. —La Lombardia. 





The Rhinemaidens were unexcelled; La Godard, soprano, who has 
a delicious and very fresh voice, sang with grace and wonderful 
precision.—Rassegna Melodrammatica. 





La Godard as Woglinda, graceful and swaying, has a very beauti- 
ful and sweet voice, and with her inspired and perfect singing held 
the spectators under the fascination of her enchantments, winning 
in return admiration and unconditional ovations.—La Lanterna 

The voices of Godard, Giaconia and Zacconi were admirably clear 
and in tune, forming a rare vocal harmony, in which was noticeable 
the enchanting quality of Godard’s voice.—I! Teatro. 

The voices of the three daughters of the Rhine resounded fresh 
and silvery, and were fused in perfect harmony.—I! Secolo 

The trio of the Rhinemaidens produced a magical effect. In Godard, 
Giaconia and Zacconi is truly found a rare and noteworthy com- 
bination, whose beautiful voices harmonize perfectly.—Corriere Della 
Sera. 

The director of the Scala was fortunate in finding such artists as 
Godard, Giaconia and Zacconi, whose voices are beautiful, secure in 
tune and expressive. They are free and graceful in their move- 
ments. To them we give the most honest and deserving praise.— 
La Sera 





The Rhinemaidens’ scene was of extraordinary beauty and im- 
mediately conquered the public. Godard, Giaconia and Zacconi sang 
with security and expression, rendering admirably their difficult 
parts. * * * The mysterious lament of the Rhinemaidens in the 
distance again aroused the applause of the public; and the artists, 
together with the Maestro Campanini, were called before the curtain 
three times at the close of the opera.—La Lega Lombarda 

Special praise is due the Rhinedaughters, who sang always in tune, 
notwithstanding their difficult positions. Enrichetta Godard, the so- 
prano, has a clear and penetrating voice and is greatly admired at 
the Seala. She leaves a keen desire to hear her im other parts 


singer and an actress.—I! Trovatore. 





The Rhinedaughters form an ideal ensemble, such as we have 
never heard; not even at Bayreuth. Their scene was a real work 
of art.—La Perseveranza. 





The choice of the fourteen interpreters was highly fortunate, and 
among the feminine parts we give the precedence to the daughters 
of the Rhine; Godard, Giaconia and Zacconi form a triade of mer- 
maidens difficult to surpass.—Italia. del Popolo 





La Godard has magnificent vocal gifts by nature and art.—ll 
Mondo Artistico. 





Enrichetta Godard, la bravissima artista, who has been singing 
Woglinda at our Scala this season, was obliged to learn in a few 
days the part of Freia, and represented both roles, obtaining a fine 
success.—Revista Teatrale 


Godard was greatly appreciated im the part of Freia.—Gazetta 
Teatrale. 


The role of Freia was sustained by Signora Godard, who has a 
voice of sweet and brilliant quality and good expression. She was 
much applauded, together with the other interpreters of the opera 
Corriere della Sera 

La Godard sustained the role of Freia with great honor Il Tro 
vatore. 





La Godard assumed the part of Freia in addition to that of Wog 
linda and emerged with great honor. Her voice is fresh and ex 
tended and her musical culture overcame all the necessary exact 
nesses of the difficult pages of Wagner. Her figure is slender and 
attractive. Therefore also as Freia she won the applause of the 
Scala public.—Rassegna Melodrammatica. 








Music for Healing Wounds. 
[From London Truth.] 

USIC is in the silly season credited with many won- 
derful attributes. Last week I spoke of a theory, 
gravely put forward by a lady lecturer, that Wagnerian 
and certain other music made the hair grow. Now we 
have an extraordinary story about music stopping the flow 
of blood from a wound. It is declared by “an army doc- 
tor” (not, I hope, a British army doctor) that when a 
wounded soldier was brought within easy hearing of music 
hemorrhage was greatly reduced or ceased. Fortunately 
for us, though perhaps unluckily for the credit of the army 
doctor, this is an experiment within the reach of most 
people. Next time a man accidentally cuts his finger let 
him set the young lady of the house vigorously to pound 
on the piano. If that does not stop the hemorrhage, he 
had better revert to court plaster, and ask the young lady 
to pound the piano all the more, while he expresses his 

opinion of the army doctor’s sheory. 


Engagements for Elise V. Mooney. 
ELISE V. MOONEY, the concert soprano, left 
New York last week to fill engagements in the 
West. Her dates include the Mystic Club in Chicago 
the Fair in St. Louis, and the Orient Club in San Fran 
cisco. Mrs. Mooney expects to return East December I 











MARY HOW 


Direction: MRS, BABCOCK, Carnegie Hall, New York. 


Recently ee Rees Coees, Berlin 
SOPRANO concerts, rechels, Scones te 


Costume from Grand Opera 





EUGENIA GETNER .. 


SCONTRALTO. 


Concert, Oratorio, Recitals. 


MANAGEMENT 


rs. BABCOCK, Heads of Departments: 


RAFF GONSERVATORY OF MUSIC, 


Frankfort-on-the-Main, Germany. Eschenheimer Anlage 5. Professor Maximilian 
pe age and Max Schwarz. Directors. Founded 1883, under the honorary presiden 
Dr. Hans von Biilow. All branches of music taught. Operatic and Dramatic School, 


SPECIAL TRAINING FOR TEACHERS. 


Professor Maximilian Fleisch, Vocal: Max Schwarz, 


Carnegie Ball. New York. | Piano; Concertmaster Brack, Violin; Anton Ureprach, Composition. Pupils re- 





PARIS. 


SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Régisseur de Ia Scéne de l’Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 





—_—|EDMOND HERTZ 


ceived at any time. Prospectus gratis on application. 





ecnotne 


Concert Pianist and Teacher, 7 HOLE and frat RRORK, Therry ae 


38 Avenue des Ternes, PARIS. 


cations should be made as soon as 





DELLE SEDIE, Paris. ae 


Pure Italian Method. Complete course, Stage 
pasticn. Voice, lyric, declamation, language, sol- 


PHILADELPHIA. ; 


AR, Prof. 
HEGNER, Prof. KONING, P. RASSERMANN. A. HESS and A 
MANN and Prof. tO BECKER, 'Cello; H. ED. BELI ‘wipr A. LEIMER, S. RIGUTINE 
Miss SOHN and Miss SCHOLZ, pan Fees 60 to 400 marks a year. 


Dr. HOCH’S CONSERVATOIRE. nen 


rn | 1, is given | Messrs. Director Prof. Dr. 
fis Ry UZIELLL. E. ENGRESSER. OTTO HEGNER 

Ut oo HEERMANN. a rs 
EBNER, Violin; Prof. 





us sent free. Appli- 








“ge. ensemble music, mise-en-scéne, 

lass and single lessons. 

Regular course, wy gears. 
jo rue tersbourg. 





Send for Ctreular. 


VOICE MASTERY FOR SINGERS 
Terms moderate. Conactous of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr., 


Telephone: 796L Bedford. 


ALICE MERRITT-COCHRAN 


SOoFrrnrano, 
158 Madison Street, BROOKLYN, N. Y. 








18 Rue Antoine-Roucher (Auteuil), PARIS. 


WAGER SWAYNE 








THB STERNBERG SCHOOL OF MUSIC 
Constantin vow Sreanszac, Principal. 


Cc musical education in all branches. 
Peony fe My EF 
Fuller Building, ro S, 28th St., Philadelphia. 


-a7"|A. A. LAPIN, 








BALDELLI, 
ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


Oratorio, 





Mute. M. MARTINI) 47° 8  erocunv, ¥. 


Se" HOFFMANN, soprano 


Concert !mpresario 
for all 
Cities in Russia. 


TWENTY YEARS’ EXPERIENCE. 
Until September, 1905, address SMOLENSK. 
After September, 1905, MOSCOW. 





ITALY. 
Concerts, Festivals. 


SELINA AUERBACH 








(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditcoas twice a moath. | 
38 Rue Nouveile, PARIS. | 





Mr. BRUNO HUHN. 
Address until September 12: 


THE CURLEW, 
Allenhurst, N. J. 





PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16, 
ELEGANT ROOMS, ELECTRIC LIGHT. 
Service and Wine, All Included, 
From 7 LIRE Up. 

Italian Spoken at the Tabie. 


PIAN|IST—Meaestra di Piano. 
DIPLOMA LICEO & LOGNA. 


YIA BRERA 16, MILANO. 


M. VITTORIO CARPI, 


Vocat TEAcHER, 
Viale Margherita 46, Florence, Italy. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








PRIX. 














DD. HH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 


1900. 








- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC “MERIT. 
134th Street and Brook Avenue, NEW YORK. 











CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau 


Germany: Beriia aad Flottwelistrasse 1. 
Cabic address: Masikwolfl, Bertia. 


Proprietor acd Manager of the Philhar 
monte Coneerts, Berlin; the new Subscrip- 
tien Concerts Hambarg; the Becastein Hail, 
Bertin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Alb «rt, Ysaye, Ansorge, Toibaud, 
Sempbrich, Risler, Van Kooy, Hekki ng, “arasate 
Carrefio and many other celebrities. Also man- 
ager of the Berlia Phitharmonic Orchestra and 

Arthur Nikisch. 


San rT FREBw. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 





CHAS. F. ALBERT 
205 prnaoerrms ra. 2OS 














Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 





Directors: Cari Hein, Aucust Fragmcxe. 


branches of music from | Special Departm en's for Beginners, Amateurs and 
Professionals 

Pree advantages to students : Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUB, 


Instruction given inal 
first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


Roval Conservatory of Mlasie and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Ful! or single branches Principa! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV BOLLAENOER, Director. 


OONSERVATORY Development 21) branches musi or "ER ATIC AND DRAMATIC 8&CHOOL 
Complete Training for the ORCHESTRE Al SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers ‘CHORI 8 SCHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION..Max Leewengard, Hans Pfiitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Severin Eisenberger, Bruno 
Gortatowski, Gottfried Gaiston, B. Hintze- ——— Prof. Martin Krane, M. Landow. Dr. P 
Lutzenko, A. Papendick, Gustav Pohl, A. Sormann, Th. T. Schimberger, Prof. E. E. Taubert, 
Guenther Freudenberg SINGING—Frau Prof sk Nickiass-Kempner, Mme. Blanche Corelli 
Lydia ¥ Holmm, Anna Wellner Nicolaus Rothm Reyal romper Singer, Wladyslaw Seidemann 

OPERATIC AND Daamatic CLASS Roth mueh!. VIOLIN Prof. Gus- 
tav Hollaender, Issay Barmas, Be Dessau, Willy Nicking, .* Rampiemann. CELIA—E 

Sandow. HARP, HARMONIUM-—Franz Poenitsz. 


ORGAN.Otte Dienel, Royal Music Director, &¢ 
hargee: From 125 marks ($30) up t » <8 marks ($112) Annually <$190) 
ny * obta ine 7 .~ the Cone 


Puptiis tation 
il a. m. to 


Klindworth- Scharwonka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 
Pror 





112 Instructors. 


courses 








ft 
Stage 





l ee marke 


at any tit (onm 


Operatic Schoo 


uses may tx rvatory received 
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Xaver SCHARWENKA, 
Pror. James Kwast, Pror 
Lina Becx, Drericn and Frau 
Von Brennernerc (Violin); 
Pupils received at any time 


as 
Teachers 
ANSORGE 


Director: Dr. Huco Gotpscumuiptr. Principal 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C 
W. Letpnoiz, Maver-Maue (Piano); Gotpscu mipr, 
Pror. Brancx-Perers (Singing); Zajic, Gruenserc, 
Van Lier ('Cello); Knuprer (Opera) 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on _ the hills 
those seeki & musical education after the best overlooking the city, in the FINEST — 
methods of pean Conservatories DEVOTED TO MUSIC IN AMERIC 


The faculty includes some of the leading Artists now and bean fing pupils enrolled at ae time 
and Musicians of America. For catalogue address 


The environment of the NEW LOCATION, . Mies RA BALE. 
respect to ement, home comfort and Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 





with 
luxurious surroundings, is ideal 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica. Covriza. 


HUGO GORLITZ 


"oe NEW BOND STREET, LL.ONDON, W 
IMPYPATSARIO. 
Sole Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the conservatory, 


REFERENCE 





CONSULTATION PBB: TWENTY-FIVE | DOLLARS. 


Maoame AMY SHERWIN, “wx2° 


Prima Doaaa of the Carl Resa Gane , Covent 
Garden, Drury Lane aad all the Moat 
Promiceat Societies la Eu epe 
| Pupil of Madame Marches!, Parts; Badame Copplanl, 
New tora: Here htockhamee,. Frankfert;: 
Signer Ereani, Sew York, 


CABLES: MUGONOTAS, LONDON. 





LONDON, 





A Comprehensive Catalogue 


Of lastrumeatal Sheet Music, Folios 
and lastruction Works. 


Containing Solos and Teaching Methods for 





Pianoforte, Violin, Organ and al! Orchestral | has ened a Studio in Bond Street, where she 
Instruments. Carefully edited and an inva! | ove es Pupils for the Concert Platform and Oper 
uable aid to Teachers. t free on request ati age Madame Sherwin — placed with 
Aliso our Complete Catalogue of Imported notable « ees severa ie in Concert and 
Songs Opera. The Morning Leader says lohn Herrison 
408. W. STERN - co., t t success f tenor of the ye rt, Mime y 1 
teacher that past mistress { the art me. / 
Bast 2Jist Street, NEW YORK CITY Sherw \ etters to be addressed care a 








NuUGO GORLITZ, 110 New Bend St. , Ww. 


Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, W 





SOLE AGENTS FOR 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


y 


MARIE HALL MARK HAMBOURG 


EGON PETRI 


and many other well 
known artiste. 














‘PHONE: 2773 GRAMERCY * 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and I11 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 








Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 


Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 


Paolo Gallico, Georg Kriiger, 
and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“A IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBG@CATED 


Heads the List of the Highest Grade Pianos,.and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 














